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€ioodo¢ | entrance

€6 kdpta el0ddou

| €6 day pass

€25 KGPTa YEVIKAG €10050U
€25 pass for all screenings

n eicodog eival dwpedv o
OAEG TIG ATTOYEUNATIVES
TTPOBOAEG Kal 0TA adlepWUATa
| entrance is free for all
afternoon screenings and for
the tributes

$oItnTtég dwpedv

JE TNV TTapousiaon tng
doITNTIKAG Kdptag

| free entrance for students
upon display of student card

umnétitAol | subtitles

OAeg ol Tawvieg Ba
mpoBdAAovTal 0Toug
auBevtikoUg Toug SIaAGYoug
HE EAANVIKOUG Kal ayyAikoug
UmoTITAOUG

| all films will be screened in
their original language with
greek and english subtitles
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glocal images
AIEONEX AIAFQNIXTIKO TMHMA

glocal images
INTERNATIONAL COMPETITION SECTION




. MAPAAEIZOX | PARADISE

Mavayidtng Pagouvtng / AEMEZOZ|LEMESOS
Panagiotis Fafoutis 21% ZIS 20:00
105" / 2011

EMGSa / Greece AEYKQZIA|NICOSIA

23% AIM 22:00

Ta pupéAn  1ng KapvaBaAiotkng opddag «[apddelocog,
petapglecpéva oe Addp Kat EUeg, e&wtikd nouAud, avatpixtaotkd
@idia kau Joupepd KOKKWVAO MAAG, OCUPHETEXOUV OTO TOMLKO
KapvaBdAL, xopevoviag oduna Kat T€Kvo KAtw and tn BpoxA.
H Mapidvva emotpépel otnv EAAGda wg €knAn&n oto ayopt
g, oxedidfovtag va peivel padi tou ywa ndvia, evw o Nikog
xpnoonotlei 1o KapvaBdAL cav a@opun yla va KAvel EpwTKi
eEopoAdynon oto avunoyiaoto agevikd tou. H Euyevia diotdlet
va NEL TNV KOPN TNG yLa T0 JUGTLKG TNG POUAvTZo He Tov Katd noAu
vedtepd NG apxnyd tng opddag, evwd o HAlag dev €xel kavéva
€vdolaopo va IKETeUOEL TNV andPakpn yuvaika tou va entotpePel
oto onit... Méoa otnv kapvaBaAiotikn tpéAa, t€ooepa {euydpla
O1ekdLIKoUV Tov BLKG TouG WK Mapddeioo. ..

The members of carnival float crew "Paradise”, dressed up as
Adam and Eve, exotic birds, creepy crawly snakes and juicy red
apples, take part in their local carnival, dancing to samba and
techno under the drizzling rain. Marianna returns to Greece on a
whim to surprise her boyfriend, secretly plotting to stay with him
forever, while Nikos is using the carnival as an excuse to confess
his love to his unsuspecting boss. Eugenia hesitates to tell her
daughter about her clandestine romance with the much younger
carnival crew leader, while Ilias has no qualms about begging his
estranged wife to come home...In the midst of carnival madness,
four duets are staking their claim on their own private Paradise...




RESTORATION [}

AEMEXOZ|LEMESOS Yossi Madmoni
22% KIS 22:00 105"/ 201

lopanA / Israel
AEYKQEIA|NICOSIA

24% TIT 20:00

Metd tov Bdvato Tou yla xpévia ENXELPNHATIKOU TOU CUVETAipou,
o lNdkoB ®ivieApav avakaAuntel 6t to payaldi avanaAaiwong
naAwv eninAwv nou datnpei, Bpioketal o€ cofapd OLKOVOHLKO
adlé€odo. Avaykddetal va avileTwnioel Tov anéyakpo ylo tou,
Néa, éva diknyépo, o onoiog, un BA€novtag kdnota eAnida yia 1o
anotuxnpévo payadi, npoteivel va Kticouv dtapepiopata atn 8€on
tou. Mo pépa, o Aviov, o véog paBnteudpevog tou divieApay,
avakaAuntel éva EExaopévo nidvo oTo Epyactnplo: €va Ltdivyouel
tou 1882, 10 onolo, pe pia kawvoupla Kdoa, Ba pnopouoe va agidel

GpKETA yla va owoel 1o payadi.

After his longtime business partner dies, Yakov Fidelman
discovers that his antique furniture-restoration shop is in
grave financial difficulty. He's forced to deal with his estranged
son, Noah, a lawyer, who, seeing no hope for the failing store,
proposes building apartments above it. One day Fidelman’s new
apprentice, Anton, finds a neglected piano in the workshop: an
1882 Steinway that, given a new baseboard, would be worth

enough to save the store.

XOPHIOZ | SPONSOR




M INVISIBLE

Michal Aviad NEMEZOX|LEMESOS
90’ /201 23% AIM 20:00
lopanA, Meppavia /

Israel, Germany AEYKQEIA|NICOSIA

21% IS 22:00

AUo yuvaikeg ouvavtioUvtal tuxaia Kat avakaAlntouv 6t unipgav
@Upata tou dou BlaotA. H kaBeuid povn tng aAAd kat padi npénet
va avitgetwnioouv to napeABovV Katl va ag@opoLdoouV To yid NoAAd
Xpovia anwBnpévo tpadpa otig {wEG Toug,.

Two women meet by chance and discover that they were both
raped by the same rapist. Individually and together they must
confront the past and finally integrate the long repressed trauma
into their lives.




THE DRY VALLEY [

AEMEXOZ|LEMESOS Alexandra Strelyanaya
24% TIT 22:00 90’ / 2011

Pwoia / Russia
AEYKQZIAINICOSIA

22% KIS 20:00

H otopia evidvel Ta nEnpwyEva HLag OKOYEVELAG YALOKTNHOVWY
KOl TwV UMNPETWV Ttoug Kat Bewpeital wg €va and ta o
oAokAnpwpéva noptpaita tng Pwaotkng {wng ota t€An tou 190u
awva. Awadpapatietal otnv «Ayovn Koldda», €va xwpld nou
avikel otoug Kpouoe@, pia owkoyévela nAouciwv guyevav. H
tawvia agnyeitat v wotopia tng NatdAwa, evog veapou Kat ageAouq
KopltoloU nou unnpetel oto €€oxké toug onitt. BAémoupe Kat
CoUpe paditng tnv epnelpia Tou £pwTa, TNG UNOTAYAG OTA AWEVIKA
NG, TOU HUCTIKLOMOU, TnG €8opiag, Tng npodoaiag Kat tng niotng,
KaBw¢ 10 XxwpLd napakpddel, apyd aAd avand@euKta, 6nweg Kat
ot {wég Twv Katoikwv tou. H tawia eivar Baciopévn oto didonpo

HuBotépnua tou BpaBeupévou Nopnehiota IBdav Mnoudvuv.

The story unites the destinies of the landowners and their
servants, and is considered as one of the most complete
portraits of the Russian life in the late XIX century. It takes place
in "Dry Valley", a village owned by the noble family of Khrushevs.
The film tells the story of Natalia, a young and naive girl who
serves in their country house. We see and experience her love,
dedication to her masters, mysticism, exile, betrayal and faith,
while the "Dry Valley" is falling to pieces, slowly but inevitably,
as well as the lives of its inhabitants. The film is based on the

famous novel written by Nobel Prize laureate Ivan Bunin.




¥ THE G0oOD SON

Zaida Bergroth AEMEZOZ|LEMESOS
87" /2011 25% TIW 20:00

®wAavoia / Finland
AEYKQZIA[NICOSIA

28% ¥IS 22:00

Metd ané pia okavdaAwdn npepiépa, n nBonoldg Aéha dpanetevet
010 NaAd olkoyevelakd Kalokaipvé £§oxiké padi pe toug dUo
ytoug InG. O eKpNKTIKGG Kat Bpacug IApdpt, o peyaAUtepdg ng yiog,
elval o npootding Kat €pniotog tng A€tha. Ol appovikég Slakonég
dlakéntovtal 6tav n Aéa KaAei oto onitt Toug KaAMTEXVEG piloug
G pe Toug onoioug nepvolv €va tapaypévo cafpatokiplako.
Metd 1o ndpt, n Aéla Kalel évav and toug KaAeopEvoug, Tov
ouyypagéa Awo, va peivel. O IApdpt yivetal apéowg emBETKOG
anévavit otov «elofoAéa». KaBwg n Aéa gpwteletat, o IApdpt
apxidel va unontedetal 6t o Ao pnopei va ival enikivéuvog,.

After a scandalous premiere, actress Leila escapes to the old
family summerhouse with her two sons. The explosive and
arrogant Ilmari, her older son, is Leila’s protector and confidant.
The peaceful vacation is disrupted when Leila invites her artist
friends over for a rowdy weekend. After the party Leila invites
one of the guests, Aimo, the writer, to stay. Ilmari is immediately
hostile towards the “intruder”. As Leila begins to fall in love,
Ilmari begins to suspect that Aimo might be dangerous.




FISH N’ CHIPS [

AEMEXOZ|LEMESOS HAlag Anpntpiou /
26% MIT 22:00 Elias Demetriou
102' /201

AEYKQZIA|NICOSIA

Kunpoc, EANGSa /
20% TIF 20:00 -

Cyprus, Greece

0 Avty, évag epyatkdg Kinplog petavdotng oto Aovdivo, mou
€xeL nepdoel 6An tou tn {wnA tnyavifovtag Ydpla Kat natdreg,
anogacifel va @Uyel ané to Aovdivo Kat va enotpéPel otnv
natpida tou, tnv Kdnpo. MNépace 6An tou tn {wn va gpyddetal yia
dA\oug, aAAd entéloug avoiyel Tn diknA tou enwxeipnon. To 6velpd
TOU OpwG peTatpénetal o e@LdATn, KaBwG napapAEénel Yia HikpA

Aentopépela: 61t n Kinpog anAd dev eival Aovdivo!

Andy, a hard working Cypriot immigrant in London who deep-
fries his way into oblivion, decides to leave London for his
native Cyprus. Having slaved away for others his entire life, he
finally opens his very own chip shop. But his dream turns into
a nightmare, as he seems to have overlooked one small detail:

Cyprus just isn’t London!




"| COMBAT GIRLS

David Wnendt AEMEXOZ|LEMESOS
100’ / 2011 27% MIF 20:00

leppavia / Germany
AEYKQEIA|NICOSIA

25% TIW 22:00

M evoxAnuki aAAd duvathn ag@rynon n onoia tonoBeteitat
oto KEvipo tou auavépevou KUpatog piooug nou amonAavei tn
onpepwvn Meppavikn veohaia. H tawvia Combat Girls npoo@épel
pla e@LaAtkn angikovion tou Neovadiopou péoa ané pia povadikd
yuvaikeia ontki. H otopia ektuliooetal o pia pIkpA NoAn wng
avatoAlkAg leppaviag, Kal ENKEVIPWVETAL OTNV €LKOOAXPovN
Mapioa, pia veapn Skinhead nou pixvel 1o @rai§ipo otoug §évoug
yla TNV napakpni Ing xwpag tng. Ku eved pia dAAn veapn, n XBévia,
«gtpatohoyettas Kat §ekwvd tnv pinon wng otn cuppopia Twv
Neovadi, n anokaAuntikin cuvdvinon tng Mapioa pe éva veapd
Agyavé npdogpuya petpldlel TG 1Oe0AOYIKEG TNG NENOBATELG.
0 KUKAog Tng Biag Kat o avionptitoydég oguvovial NPoKAAWvTag
KOTAOTPOPLKEG OUVENELEG.

A disturbing but powerful narrative set amidst a rising tide of
hate seducing today’s disaffected German youth, Combat Girls
offers a nightmarish depiction of Neo-Nazism from a uniquely
female perspective. Set in an East German small town, the film
centers on 20-year-old Marisa, a skinhead who blames others for
her country’s decline. Just as new teenage recruit Svenja begins
her initiation into the gang, Marisa’s revelatory encounter with a
young Afghan refugee softens her ideological convictions, until a
cycle of violence and anti-Semitism culminates with devastating
consequences.




LOVER Boy [

AEMEXOZ|LEMESOS Catalin Mitulescu
27% MIF 22:00 94"/ 201
Poupavia / Romania

AEYKQZIA|NICOSIA
26% MIT 20:00

\\E
0 ekoodxpovog AoUka anonAavei Kopitola Kat PETd Ta a@AveL
otd xépla Twv @idwv tou oto Apdvt tng Kwvotdvta, otnh Maidpn
OdAacoa. O AolUka epwteletal tnv BéA, éva and ta mBavd
Bupatd tou. Eival kalokaipt otov AoUvaBn notaud, otn Xdpoofa.
H pouowkA naifet duvatd, ta autokivnta eival @aviaxtepd, ta
Kopitola yauplopéva kat n BéA dpangtelel and to onitt tng oto
KpePdtt tou AoUka. H npadtn aydnn dev Atav noté nio enikivduvn.

Luca (20) seduces girls then leaves them in the hands of his
friends at the Black Sea port of Constanta. Luca falls in love with
Veli, one of his potential victims. It's summer down the Danube
River, in Harsova. The music is loud, the cars are fancy, the girls
are tanned and Veli runs away from home in Luca’s bed. First

love has never felt more dangerous.




3| MY ONLY SON

Miel van Hoogenbemt AEMEZOZ|LEMESOS
100" / 2011 28" IS 20:00

BéAyto / Belgium
AEYKQEIA|NICOSIA

27% NIF 22:00

Aiyo npuw kAeioel 1a oapdvra, o Bivoevt gL pévog pe Tnv KGpn Tou,
Aouou, kat kepdilel ta npog 1o {nv agav odnyog tagi, v o NndBog
Tou givat n @wrtoypagia. H pntépa tou avakaAuntel 61t ndoxel
and Kapkivo kat {ntd and tov Bivoevt va tng unooxeBel 61 Ba
@Wo&evnaoel ato onitt Tov natépa Tou yia HePLKEG efdopddeg, 600
Xpovo xpetddetal yia va avappwaoel and v enéppaon. O Bivoevt
OpwG Oev €xeL HIANOEL oToV NATEpa Tou £0w Kat O€Ka xpovia. To va
BpeL Tov £aUTO TOU aVTIPETWNO PE TO «ApdKo» ONwG Tov anoKaAel,
oto idto Tou 1o onit, Ba Atav €va ta&idL niow ota okotewvd xpévia
G nawdkng tou nAkiag. Mwg pnopei dpwg o Bivoevt, «10 KAAS
nawdi», va pnv avtanokplBei otnv entBupia Tng pntépag tou;

About to turn 40, Vincent lives alone with his daughter Lucy and
earns his living by driving a taxi instead of being a photographer.
His mother is diagnosed with cancer and asks Vincent to promise
that he will house his father for a few weeks, the time it takes for
her to recover. But Vincent hasn’t spoken to his father in 10 years.
To find himself confronted with “the ogre” as he calls him, in his
own home, would be a trip back to the darkness of his childhood.
But how can Vincent, “the nice boy", refuse his mother’s request?




viewfinder
MATIEZ £TON XYTXPONO AIEONH KINHMATOIPA®O

viewfinder
A CLOSE-UP OF CONTEMPORARY INTERNATIONAL CINEMA




| THE ARTIST

Michel Hazanavicius AEMEXOX|LEMESOS
100"/ 201 20% MIF 20:00

H.MA./USA.
AEYKQEIA|NICOSIA

29% KIS 20:00

Y& autA v anoAauctikd nawxvididpikn avafiwon acnpépaupou,
Bwpou XoAuyouvtiavou Kivnpatoypdgou, nou Adtpedav KpLitkoi
Kat kowo, o T¢wptg BdAevtdiv eival €vag enttuxnpévog aotépag
tou BwPou Kivnuatoypdpou oto X6AAuyouvt, 10 1927. H dpi&n
ToU optAoUvTog Kivnpatoypdgou Ba onpdvel cuvayepud yia tnv
KaplEpa tou Kat Ba tov odnynaoel atov Eeneapd. Otav n veapn Kat
@W\6d0&n Koundpaoog Ménnu MiAep Bpebei avandviexa g&artiag
ToU 010 KEVIpPO TnG dnpooidtntag, Ba apnd&el tnv eukaipia ya
va yivel pua and TG no unooxopeveg nBonoloug Tou opAoUvVIog
Kvnuatoypdgou.

In this delightfully playful pastiche of black & white Hollywood
silent cinema adored by critics & audiences alike George Valentin
is a silent movie superstar in Hollywood in 1927. The advent of
the talkies will sound alarm bells for his career and see him fall
into oblivion. When young and aspiring extra Peppy Miller will
accidentally become the centre of attention, she will grab the
opportunity to become one of the most promising actresses of
the talkies.




SHAME |

AEMEXOZ|LEMESOS Steve McQueen
21% ¥IS 22:00 101"/ 20M
H.B./ UK

AEYKQZIA|NICOSIA
24% TIT 22:00

AkolouBwvtag 1o €€aiolo viepnouto tou Hunger, n tawia autn
enavevavel Tov Mak Kouiv pe tov MdwkA ®acopnéviep (Bpapeio
Avipikng Eppnveiag oto nepowd PeotfdA Kivnpatoypdgou
Bevetiag) kat agnyeital tn okotewvn otopia tou Mnpdviov, evig
tplavtdpn nou et otnv Né€a Yopkn, o onoiog aduvatei va xelplotei
tnv epwtkn tou wn. Otav n aAonpéoalin, pikpétepn adeppn
ToU petakopifel oto dlapéplopd tou, o KOGHoG tou Mnpdviov

Byaivel ektdg eAEyxou.

This follow up to McQueen’s stunning debut Hunger reunites
him with Michael Fassbender (winner of Best Actor at last year's
Venice Film Festival) for the dark tale of Brandon, a 30-something
man living in New York who is unable to manage his sex life.
After his wayward younger sister moves into his apartment,

Brandon’s world spirals out of control.




| LAS ACACIAS

Pablo Giorgelli AEMEZ0%|LEMESOS
82" /201 22% ¥IS 20:00
Apyevivn, lonavia /

Argentina, Spain AEYKQEIA|NICOSIA

23% AIM 20:00

Muwa Swakplikkn Kat Tpu@epn tawia dpopou nou egepeuvd thv
povaéld Kat Tov névo Tng anwAetag, 1o Las Acacias e€gliocoetal o€
pia ondvia, onapaxtkn wotopia pLag NEPACTIKAG ouvdvinong dud
EEvwv Kal evég avandviexou deopol nou avantiooetal Yetagu
T0UG.

A subtle and tender road movie exploring loneliness and the pain
of loss, Las Acacias grows into a sparingly poignant tale about a
passing encounter between two strangers and the unlikely bond
that grows between them.




ToMBoY [

AEMEXOZ|LEMESOS Céline Sciamma
23% AIM 22:00 84"/ 2011
[aMAia / France
AEYKQZIAINICOSIA
\ 28% 515 20.00

Mua owkoyévela pe dUo Képeg, tn dekdxpovn Awp Kat Tnv e§dxpovn
Zav, petakopiel o€ pla véa NpoacTlakn yettovid Katd tn Sidpkela
TwV Kahokalpvav diakonwyv. E&attiag tng oupneplpopds tng wg
ayopokopttao, n Awp nepviétal agéowg yta aydpt and ta nawdid ting
yettovidg Kat anogaciel va ouotivetal wg «Mikael». Eival 6pwg
éva ayopt apketd dla@opetiké and ta dAAa, nou Kivel auéowg tnv
npoooxn tng apxnyou tng napéag, tng Aioa, n onoia to epwieletat.
H Awp okapgiletal didgopoug gu@dviactoug TP6MouG ya va
anokpUYEL Tov Npaypatiké tng €auté Kal eKPeTaAeUeTal tn véa
NG TaUTATNTA, AEG Kal T0 TEAOG Tou KaAoKatplou dev Ba anekdAunte

noté 10 HEYAAO TNG HUTTIKO.

A family with two daughters, 10-year-old Laure and 6-year-old
Jeanne, moves to a new suburban neighborhood during the
summer holidays. With her tomboy ways, Laure is immediately
mistaken for a boy by the local kids, and decides to pass herself
off as "Mikael,” a boy different enough to catch the attention
of leader of the pack Lisa, who becomes smitten. Finding
resourceful ways to hide her true self, Laure takes advantage of
her new identity, as if the end of the summer would never reveal

her unsettling secret.




| MICHAEL

Markus Schleinzer AEMEXOZ|LEMESOS
96' / 2011 24% TIT 20:00

Auotpia / Austria
AEYKQEIA|NICOSIA

26% MIT 22:00

H tawia Michael nepiypdgel toug teAeutaioug nEVIE MAVEQ
G akouolag Kowvng {wng tou dekdxpovou Wolfgang kat tou
tplavtanevidxpovou Michael. MNpdkettal yia pia npokKANTIKA Kat
egalpetikd enipaxn peAétn evég noAu euaioBntou {ntApatog. H
tawia dnploupyel Pe peydAn ouveénela €va povadiké nepipdiiov
Kat €xel BewpnBel wg €vag and Toug No OAOKANPWHEVOUG
Bpldppoug NG AeyOpEVNG «EAEYXOUEVNG KLVNUATOYPAPLKAG
aTHéoEALPAG» TWV TEAEUTAIWV ETWV.

Michael describes the last five months of 10-year-old Wolfgang
and 35-year-old Michael's involuntary life together. This
provocative and highly controversial study of a very sensitive
subject is one of the most accomplished triumphs of controlled
atmosphere in recent memory.




AANEIZ | ALPS [

AEMEZOZ|LEMESOS Mpyog AdvBuog /
25% TIW 22:00 Yiorgos Lanthimos

93’ /2011
AEYKQZIAINICOSIA EM\GSa / Greece
27% MIF 20:00

H véa tawia tou MNdpyou AdvBigou petd tov Kuvodovia. Mua
VOOoOKOUa, €vag Tpaupatiogopéag, Mia abBAATpla  PUBUIKAG
YUHVAOTIKAG KAl 0 NPOMovntAg TG €Xouv SnHLOUpyAdeL pia
opdda. AvuikaBiotoUv vekpoug avBpwnoug. MpooAapBdvovtat and
Toug @iloug Kat Toug ouyyeveig Twv vekpwv. H opdda ovopddetat
AAneLg Kat o apxny6q tng, o tpaupatiopopéag, ovopdetat Mont
Blanc. Ta péAn tng opddag eivat unoxpewpéva va Aettoupyolv

oUpQWva PE KAMOLoUG KAavoveg Nou €xeL oploel o apxnyog.

Alps is Yiorgos Lanthimos’s latest film, following Dogtooth. A
nurse, a paramedic, a rhythmic gymnastics athlete and her
coach have created a club. They substitute dead people. They are
hired by friends and relatives of the deceased. The club is called
«Alps» and its leader, the paramedic, has a code name: Mont
Blanc. The club members undertake to act according to certain

rules, imposed by the leader.




" ELENA

Andrei Zvyagintsev AEMEZ0%|LEMESOS
109"/ 2011 26" MIT 20:00
Pwoia / Russia

Lo ™
AEYKQZIA|NICOSIA V‘ -
25% TIW 20:00 Ui

H ‘EAeva kat o BAavupip eivar éva nAkiwpévo Zeuydpt Kat o
KaBévag npoépxetal and Slagopetiké Kowwviké unéfabpo. O
BAavtpip gival évag nAouaotog Kat Yuxpog dvipag evw n ‘EAeva
elvat pua undkoun oUguyog mou npo€pxetal and €va tanewo
neptBairov. Nvwpiotnkav apyd atn {wn Kat o kaBévag €xel nawdid
ané nponyoUpevoug ydpoug. Mwa kapdiakn npooBoAn otéAvel
tov BAavtipip oto voookopeio, 6nou ouvedntonolei 6tL 0 xpévog
nou tou anopével givat neploplopévog. Mia olvioun aMd katd
Kdnoto Tpéno TpuUYepPn enavévwaon PeE TNV KOpN tou Tov odnyei o€
pla onpavikn andgacn: ekeivn Ba gival n yovadikn KAnpovopog
NG neplouciag tou. TOTE N viponaAn Kat UMOTAKTILKA OlKOKupd
Kataotpwvel Eva ox€DLo yia va e§ac@alioel 0To yio Kat ota gyyovia
TNG YLa NPAaypatikn eukalpia otn {wn.

Elena and Vladimir are an elderly couple; they come from
different backgrounds. Vladimir is a wealthy and cold man; Elena
comes from a modest milieu and is a docile wife. They have met
late in life and each one has children from previous marriages. A
heart attack puts Vladimir in hospital, where he realizes that his
remaining time is limited. A brief but somehow tender reunion
with his daughter leads him to make an important decision: she
will be the only heiress of his wealth. The shy and submissive
housewife then comes up with a plan to give her son and
grandchildren a real chance in life.




DRIVE [

AEMEZOX|LEMESOS Nicolas Winding Refn
28" ¥IS 22:00 100"/ 201

H.MA./USA
AEYKQZIA|NICOSIA

21% %S 20:00

Mpékettat yia v otopia €vog and Tn @UoOn TOU HOVAXIKOU
avlpwnou nou eve Tn pépa epydletal wG KaoKaviép odnyog oto
X6AAuyouvt, ta Bpddia petagopwvetal oe €vav €€oxo odnyd, Tov
ornoio 0 eyKANpatkog undkoopog npocAappdvel yia SpaneTeUoeL.
‘Otav cup@wvei va BonBRcet Tov oULuyo thG OHoP@NG YELTOVIOOAG
Tou, Iplv, yivetal 616x0G HEPLKWV and Toug Nio eNtKivduvoug Avipeg
tou Aog AviZeleq. Otav n «douleld» apxiel va Byaivel enkivouva
€KTOG €A€yxou, 0 MOVOG TPOMNog yla va Kpatnoel {wviavoug tnv
Ipiv Kat tov yto tng €ival va Kdvel auté nou Kdvel KaAutepa: va

odnynoeL.

Drive is the story of a Hollywood stunt driver by day, a loner by
nature who moonlights as a top-notch getaway driver-for-hire
in the criminal underworld. He finds himself a target for some
of LA’s most dangerous men after agreeing to aid the husband
of his beautiful neighbor, Irene. When the job goes dangerously
awry, the only way he can keep Irene and her son alive is to do

what he does best - Drive.




. WE NEED TO TALK ABOUT KEVIN

Lynne Ramsay AEMEZ0%|LEMESOS
112" /201 29% KIS 20:00 ( 'q}
H.B./UK

AEYKQEIA|NICOSIA S

22% KIS 22:00

H "Eua Bddet 6Aeg tng 1 @Aodo&ieg Kal tnv Kaplépa ng o€
deutepn poipa yua va yevvnoel tov KEBv. H oxéon pntépag kat
ywou eivat dUokoAn ané ta npwta KiéAag xpévia. Otav o KERv
elval dekanévie €twv, KAvel KATL napdAoyo Kal aocuyxwpnto otd
pdua oA6kAnpng tng Kowvotntag. H EVa naAedel pe ta S1kd tng
ouvatoBnpata névou Kat euBuvng. Aydnnoe noté tov yo tng: Kat
yta néoa ané 6t ékave o KEBv Atav n dia unaitia;

Eva puts her ambitions and career aside to give birth to Kevin. The
relationship between mother and son is difficult from the very
first years. When Kevin is 15, he does something irrational and
unforgivable in the eyes of the entire community. Eva grapples
with her own feelings of grief and responsibility. Did she ever
love her son? And how much of what Kevin did was her fault?




N TEXVN TWV KOULKG 0TV HEYAAN 006vn

comic art in motion




l TaTsumi

Eric Khoo AEMEZOX|LEMESOS
96’/ 2011 21% IS 18:00

Yiykanoupn / Singapore
Y . el AEYKQZIA[NICOSIA

28" ¥IS 18:00

H tawia T7atsumi tpd tn {wni kat 10 €pyo tou [lanwvéfou
KaATExvn  KOPIKG lMoowxipo TatgoUpl. Xtn  METANOAEHIKA,
Katexopevn lanwvia, to ndbog tou veapou Tatsumi ya ta
KOMLKG yivetal o Tpénog yla va ouvinpel tn @Twxn olkoyEveld
tou. Evw eixe ndn ekdobei €pyo tou 6tav Atav aképa €@npog, o
taAaviouxog TatooUpL anoktd aképn peyalutepn éunveucn otav
ouvavtd 1o €idwAo tou, Tov didonpo kaptouviota Oodpou TedoUka,
yvwoté wg tov Ntioveld wng lanwviag. MapdéAn tn otaBepn tou
enutuxia, o TatooUpL apxidel va avapwtiétal yiati 1a ylanwveq(ika
KOMLKG NpéneL va tkavonoloUv 1a nawdid Pe eVpAviaoTeq LoTopieg
Kat {wypaglég. To 1957, o TatooUpt epeupiokel tov 6po gekiga
(Opapatikég €lkéveg) Kat avanpoadlopiel 1o tonio Tou manga,
evBappuvoviag €va evalaktiké €idog yia evAAikeg. PeaAlotiko
KaL avnouxaoTikd, to €pyo tou TatooUpL Katanmidvetat e TG
OKOTEWVOTEPEG MAEUPEG TNG {WNG. ..

Tatsumi celebrates the life and work of Japanese comics artist
Yoshihiro Tatsumi. In post-war occupied Japan, young Tatsumi’s
passion for comics eventually becomes a means of supporting his
poor family. Already published as a teenager, talented Tatsumi finds
even greater inspiration after meeting his idol, famous Disneyesque
animator Osamu Tezuka. Despite his steady success, Tatsumi
begins to question why Japanese comics should cater to children
with cute and whimsical tales and drawings. In 1957, Tatsumi
coins the term gekiga (dramatic pictures) and redefines the manga
landscape by encouraging an alternative genre for adults. Realistic
and disquieting, Tatsumi’s work begins to grapple with the darker
aspects of life...




WRINKLES [

AEMEZOZ|LEMESOS Ignacio Ferreras
28" %IS 18:00 89'/ 2011

lonavia / Spain
AEYKQEIA|NICOSIA

22% KIS 18:00

Baowopévo oto opdtitdo kopik tou lMdko Pdoka (2008 EBviko
BpaBeio Képk), n tawvia Wrinkles givat pia diodidotatn peydAou
HAKoug tawvia Kwvoupévwy oxediwv nou ancuBuvetal o€ eVAALKO
kowo. To Wrinkles okiaypagei tn @uhia tou Epilio kat tou MiyéA,
800 nAKwpéVwY, KAElopévwy oe oiko guynpiag. O MwyéA kat
ol ouvepyoi tou BonBoUv Tov dptt aguxBévia EpiAlo, o onoiog
Bpioketal ota npwta otddia tou AAt{xdihep, va pnv KataAnget
07O TPOHAKTLIKG dvw ndtwpa tou WpUpatog. To 1peAd oxEBLS Toug
YEHiZeL Tnv dAAote povoTtovn KaBnpepvotnTd Toug ME XLoUpop Kat
TPUPEPOTNTA, €NEWA av Kal yla Kdnowoug n {wn TEAELVEL yla

ekeivoug gival yévo n apxn.

Based on Paco Roca’s comic of the same title (2008 National
Comic Prize), Wrinkles is a 2D animated feature-length film for
an adult audience. Wrinkles portrays the friendship between
Emilio and Miguel, two aged gentlemen shut away in a care
home. Recent arrival Emilio, in the early stages of Alzheimer,
is helped by Miguel and colleagues to avoid ending up on the
feared top floor of the care home. Their wild plan infuses their
otherwise tedious day-to-day with humor and tenderness,
because although for some their lives is coming to an end, for

them it is just beginning.




. GAINSBOURG: A HEROIC LIFE

Joann Sfar AEMEXOX|LEMESOS
130"/ 2010 29% KIS 18:00

[aAAia / France
AEYKQZIA[NICOSIA

21% IS 18:00

0 kaM\téxvng Zodv Z@ap, tou onoiou ta BiBAia KOHIKG onpeiwoav
peYAAn eunoplkA enttuxia, ouvduddel npaydatikd yeyovovia Pe
HuBonAactikd otoixeia and 1a KOPIKG TOU yLa va SnHLoUpPYACEL pia
tawvia Bactopévn otn {wn tou didonpou MaAAou Tpayoudioth Xepd
lkevopnoup (Epik EApoaovivo). Mevvnpévog pe to évopa Aouatdv
lkevopnoUp ané Pwoo- ERpaioug yoveig, o Sfar tov akoAouBei
and v nawdikn nAkia oto Katexépevo and toug Nali MNapiot,
napakoAouBei 10 nwg and {wypdgog yivetal HOUGIKOG Tng T¢al
Kal apydtepa actépag tng non aAAd Kat TG NoAAEG Tou OXEDELG,
avdpeoa o autég TG ZUAEt Mkpeykd (Avvd MouAwahi), Mnpidit
Mnapvté (Aetitoia Kdota) kat TZ€wv Mnipkwv (Aouou képvtov). H
tawvia xapaktnpidetal ané 1o navé§unvo couppealloTiko tng UPog
Kal TNV e€ALPETLKA HOUGLKN eN€vOuan Tng nou dpa gav ynxavi 1ou
Xxpovou, n onoia pag ta&devel oto Mapiotl tng dekaetiag Tou '60.

Best-selling comic book artist Joann Sfar delivers an inventive
biography of famed French singer Serge Gainsbourg (Eric
Elmosnino). Born Lucien Ginsburg to Russian-Jewish parents,
Sfar follows him from his childhood in Nazi-occupied Paris, his
transition from painter to jazz musician to pop superstar and his
many relationships including Juliette Greco (Anna Mouglalis),
Brigitte Bardot (Laetitia Casta) and Jane Birkin (Lucy Gordon)
while employing a witty surrealistic style and a soundtrack that
acts like a time capsule to ‘60’s Paris.




‘Otav MiAnoe o Kwvnpatoypdgog

Cinema Speaks




MODERN TIMES

Charles Chaplin AEMEZOZ|LEMESOS
87 /1936 21% IS 16:00
H.M.A./USA.

AEYKQZIA|NICOSIA
26" TIT 18:00

Auth n engwodikn odtpa tng «Emoxng tng Mnxavrig» Bewpeitat n
televtaia «Boufr» tawia tou TodpAl TodnAw, napéAo mou o TodnAw
xpnotponotel nxo, tpayoldt, Kat Houctkd e@@E KaBOAn tn dildpkela Ing
tawviag. 0 TodnAwv npwtaywviotei otov poAo evog epydtn otn ypappn
ouvappoAdynong o onoiog tpeAaivetal ano tn povotovia tng SoUAELGG Tou.
Metd and kaiwpd oe doulo, Pdxvel yia douleld, 6tav tov cuAAaupdvouv
Katd AdBog yta KoppouviaTh. Agou pataiwoet éva oxEdlo anédpacng and
dA\oug KpatoUpevoug, agnvetal eAelBepog. Tote yvwpilel éva opgavé
kopitot (MwA€t Mkovtdp) tng onoiag yivetat @idog kat npootdng. MNa xdpn
g avalapPdvel apketég KawvoUpleg DOUAELEG, OpwG OAeG KataArnyouv
og andAucn Kat UuAdkion. Evw ekeivog Bpioketal atn @UAAKn, n konéAa
npocAappdvetal wG xopeUTtpla GE VUXTEPWVO KEVIPO Kal Kavovilel va
npooAdBouv Kat ekeivov wg oepPitépo-tpayoudiotn. O oepPlidpog-
TPayoudlotig €xel peydAn entuxia, dpwg avaykdfoviat Kat ot 0o va
@Uyouv and TG douAelég toug Otav unelBuvol Tou op@avotpo@eiou
eppavidovtal yia va ndpouv 1o Kopitat. EKtég andé tnv napaywyn, tn
oknvoBeaia, 10 oevdplo Kat tnv eppnveia ato Modern Times, o TodnAwv
ouvéBeoe eniong to BEpa tng tawiag, 1o TPaAyoldL Smile, to onoio
uloBetnBnke apydtepa and tov TZEpt Awolig oav to Tpayoudt KatateBev
Tou.

This episodic satire of the "Machine Age” is considered Charles Chaplin’s
last "silent" film, although Chaplin uses sound, vocal, and musical effects
throughout. Chaplin stars as an assembly-line worker driven insane by
the monotony of his job. After a long spell in an asylum, he searches for
work, only to be mistakenly arrested as a communist. Released after
foiling a prison break, Chaplin makes the acquaintance of orphaned
gamine (Paulette Goddard) and becomes her friend and protector. He
takes on several new jobs for her benefit, but every job ends with a quick
dismissal and yet another jail term. During one of his incarcerations,
she is hired to dance at a nightclub and arranges for him to be hired
there as a singing waiter. He proves an enormous success, but they are
both forced to flee their jobs when the orphanage officials show up to
claim the girl. In addition to producing, directing, writing, and starring
in Modern Times, Chaplin also composed its theme song, Smile, which
would later be adopted as Jerry Lewis’ signature tune.




THE UNHOLY THREE

AEMEZO0X|LEMESOS Jack Conway
24% TIT 18:00 72" /1930
H.M.A./USA.

AEYKQZIA|NICOSIA
23% AIM 18:00

Auth n ouvodeudpevn and rixo enavékdoon tng tawiag The Unholy
Three, nou apxikd yupiotnke 10 1925, eival ouglactikd akpBwg n Ba
pe tnv BouBn gkdoxn NG, PE HEPLKEG POVO e€alpéoelg. X1nv teAeutaia
ToU Tawia, Tnv govadikn opthouada, o Aov Tadvel avaBlvel évav and toug
nepipnpoug BwPolg tou pdAoug: Tov navolpyo eyyaotpipubo kKaBnyntn
‘Eko. Metapgieopévog wg Mayid O° Mkpéwvtt, o ‘Eko eival o enke@alng
pwag Anoteiag nou neplthapfdvel €va xalé alAd duvatd dvipa, kat €va
vdvo nou Kanviel actapdtnta noUpo Kat Nou HETAU@LECETal wG T0 HwPO
tng NMaytdg. MNvwotég wg o Avipag pe ta Ekaté Mpéowna, o Todvel 8w
endelkvUel Kat pua dagopetikn emdeglétnta, avanapdyoviag névie
OLa@opeTIKEG YWVEG yia va anodéoel tov ‘Eko, tn lMayid, éva nanaydho,
€va Kopital kat tnv KoUkAa tou ‘EKo. To The Unholy Three, 1o onoio
oknvoBétnoe o T{ak Kdévyouel, onpeiwoe peydAn egnopikn enttuxia Kat
unooxdtav va ekto&eloel tov Todvei oav €va yeydho actépa tng ENOXAG
tou Optholvtog Kivnpuatoypdgou. Mépace ané oviioLév yia va eVeapKwoeL
TOV OHOVUHO poAo otnv tawvia Dracula tou Tovt Mnpdouvivyk, aAAd TeAtkd
Oev enAéxBnke. O Todvel néBave peplkéG HOALG BdopadeG petd and tnv

npepépa tou The Unholy Three.

This sound remake of the 1925 version of The Unholy Three is virtually
identical to the silent version with only few exceptions. In his last film —
and only Talkie — Lon Chaney recreates one of his famed Silent roles:
the scheming ventriloquist Prof. Echo. Disguised as Grandma 0O’Grady,
Echo heads a robbery ring that includes a feeble-minded strongman and
a cigar-chomping little person, the latter masquerading as Grandma's
grandbaby. Known as the Man of a Thousand Faces, Chaney here
displays a different kind of virtuosity as well, creating five different
voices to portray Echo, Grandma, a parrot, a girl and Echo’'s dummy. A
big hit directed by Jack Conway, The Unholy Three promised to launch
Chaney as a major Sound Era star. He was slated to play the title role in
Tod Browning's Dracula, but it was not to be. Chaney died only weeks

after The Unholy Three premiered.



BLACKMAIL

Alfred Hitchcock AEMEZO0Z|LEMESOS
84' /1929 23% AIM 18:00
H.B./ UK.

AEYKQZIA|NICOSIA
24% TIT 18:00

H AAg MNoudrt eival n kKépn evdg katastnpatdpxn oto Aovdivo, Tn
dekaetia tou 1920. To ayépttng, o Ppavk MNouunep givat vietekp
otn XkotAavt MNapvt, o onolog nNeplocdtepo evdlagEépetal yla tn
douAeld tou atnv actuvopia napd ywa ekeivn. O ®pavk Byaivel
éva Bpddu pe v ANG aMAd ekeilvn €xel Kavovioel va cuvaviAoel
HuoTikd évav dAAo dvdpa. Apydtepa To idto Bpddu, n AAg dExetal
va ndve oto dtapéplopd Tou yia va douve 1o aToUvTid Tou. O dvipag
€xel AAAa oo Puald Tou Katl KaBwg npoonabei va Bidoet tnv A,
€Keivn apUvetal Kal Tov oKoTwvel Pe €va Koulvopdxatpo. Otav
avakaAuntouv 10 ntpa, o ®pavk avalapfdvel tnv undbeon
Kat cuviopa cupnepaivel 6Tt n AAg ivat o dologdvog. To idlo
avakaAUnTeL Kal kdnotog dAAog Kat 10t apxiel o eKBLacpog.

Alice White is the daughter of a shopkeeper in 1920’s London.
Her boyfriend, Frank Webber is a Scotland Yard detective who
seems more interested in police work than in her. Frank takes
Alice out one night, but she has secretly arranged to meet
another man. Later that night Alice agrees to go back to his flat
to see his studio. The man has other ideas and as he tries to rape
Alice, she defends herself and kills him with a bread knife. When
the body is discovered, Frank is assigned to the case, he quickly
determines that Alice is the killer, but so has someone else and
blackmail is threatened.




N ENOTPOPN TOU VEO-PEUALGHOU
OTOV Klvnpatoypdqo:
ag@lépwpa otov Ramin Bahrani

the return of neo-realism:
the cinema of Ramin Bahrani




B cHop sHoP

Ramin Bahrani AEMEXOX|LEMESOS
84"/ 2007 25% TIW 18:00
H.MA./USA

AEYKQZIA|NICOSIA
29" KIS 18:00

0 AAexdvtpo, évag okAnpog Kat @iAédogog Aativog, opavé nawdi
tou dpdpou, oto petaixpto TG e@nPeiag, Zet Kal epydletal o€ €va
YKApAad autoKIVATWY, 0€ pla pdvipa pe odeplkd ota nepixwpa
tou Kounvg, tng Néag Yopkng. e autd Ttov XAOTlKé KOGHO TwV
evnAikwy, o veapdg AAexdvipo aywvidetal va @Tidaget yia KaAdtepn
C{wn yla autdv Kat in dekag&dxpovn adepen tou, loapdp. ANG
étav 1o 6velpd Toug, Kat n ayannpévn axéon toug kAovidetal and
TG okKANpEG aAnBeleg tng wNG, NG £pyaciag Kat Tou Kabevog
toug, Ta nawdid avaykdovtat va ndpouv ekeiveg TG OUOKOAEG
ano@dcelg Nou oL NePLeooTEPOL PEYAAoL dev XPELGOTNKE NOTE va
avTLHETWNI{oOUV.

Alejandro, a tough and ambitious Latino street orphan on the
verge of adolescence, lives and works in an auto-body repair
shop in a sprawling junkyard on the outskirts of Queens, New
York. In this chaotic world of adults, young Alejandro struggles to
make a better life for himself and his 16-year-old sister, Isamar.
But when their dream, and their loving relationship, is threatened
by the hard truths of life, work, and one another, the children find
themselves forced to make the kinds of difficult decisions that
most adults never have to face.




6ooDBYE soLo |

AEMEXOZ|LEMESOS Ramin Bahrani
26% MIT 18:00 91"/ 2008
H.MA./USA

AEYKQZIA|NICOSIA
27" MIF 18:00

Ltoug povaxikoug dpdopoug tou lMouivotov - dAey, tng Bopelag
KapoAiva, 0o dvipeg ouvdntouv pia aniBavn @wia nou Ba
aAAd&el 1ig {wég toug yia ndvta. O X6Ao eival évag Leveyalédog
odny6¢ ta&i nou epyddetal ywa va napdoxel pla KaAdtepn {wi
otnv otkoyéveld tou. O MNouiAtap eival évag okAnpdg Notlog, pe pia
{wn @optwpévn TUYPeLG. To apepkdviko ovelpo POALG EeKIvdeL yia
Tov évav and toug dUo dvipeg, evw yla tov dAAo @Bivel 6Ao Kat
nto ypnyopa. Mapd g Slagpopég toug, Kat oL dUo dvipeg cUvIopa
ouveldntonoloUv oL xpeLddovtat o £vag tov dAAo nto noAu and 6co

pnopouv va napadextouv.

On the lonely roads of Winston-Salem, North Carolina, two men
forge an improbable friendship that will change both of their lives
forever. Solo is a Senegalese cab driver working to provide a
better life for his young family. William is a tough Southern good
ol’ boy with a lifetime of regrets. One man’s American dream is
just beginning. while the other’s is quickly winding down. But
despite their differences, both men soon realize they need each

other more than either is willing to admit.




Jll MAN PUSH CART

Ramin Bahrani AEMEXOX|LEMESOS
87" /2005 27% MIF 18:00
H.MA./USA

AEYKQZIA|NICOSIA
25% TIW 18:00

H tawia Man Push Cart agnyeital tnv wotopia tou Axpavt, eveg
Makiotavou npwnv 1payoudLotn ng pok, o onoiog kePdideL Ta NPoG
10 {nv NOUAWVTAG Ka@E Kal vidvat oToug npwivoug enBdreg and
10 Kapo6ToL Tou oTnv neptoxn Midtown tou Mavxdtrav, €101 Wote va
e€ao@alioel yla kKaAUtepn {wn yla Tov anépakpo veapd yio Tou.
H poutiva tng okAnpng tou {wng @wtidetat and duo e&eAigelg:
v de&n puag veapng lonavidag nou doulelel oe €va ndyko
pE e@nuepideg Kat tnv npoa@opd PBonbewag and €va nmAouaclo
Makwotavé cupgnatpdtn tou, o onoiog Bupdtal Tnv nponyoUpevn
{wn Tou AXpavt wg poK otap.

Man Push Carttells the story of Ahmad a former Pakistani rock
singer who ekes out a living selling coffee and doughnuts to
morning commuters from his push cart in Midtown Manhattan,
in order to provide a better life for his estranged young son.
The routine of his hard life is brightened by two developments:
the arrival of a young Spanish woman working in a newspaper
kiosk; and an offer of assistance from a wealthy fellow Pakistani,
who remembers Ahmad’s former life as a rock star.




A@LEPWHA HVAHNG OTOV
MwxdAn Kakoyldvvn

memory tribute to
Michael Cacoyannis




| IOIFENEIA | IPHIGENIA

MixdAng Kakoyldvvng / AEMEZOZ|LEMESOS
Michael Cacoyannis 22% KIS 16:00
127" 11977

EAAGda / Greece

Xpovikd, ektuligoetat Alyo nptv and tnv avaxwpnon 1wV EAANVIKGOV
nAoiwv ywa tnv Tpoia kaBwg Bpiokovial aykupoBoAnpéva otnv
AuAida. H vnvepia dev toug enttpénel va gaAndpouv. O pdving
KdAxag npopnvuet 6t ot Bgoi Ba oteidouv olplo dvepo ota navid
ToUg, Hévo av o Ayapépvovag Buatdaet Tnv Képn Tou lglyévela. O
Ayapépvovag avaykdetal va KaAéoel Tnv Képn tou and 1o Apyog
ME Tn dikatoAoyia 6t npdKeLtal va tnv navipéPel pe tov AXINEa.
H lpwyévela katapBdvel pe tn pntépa ing KAutawviotpa, n onoia,
6tav paBaivel tnv aAABela, npoonabel pdtala va petaneiost Tov
Ayapépvova.

When the Athenians took off in ships to recover their fabled
noble daughter Helen from Paris of Troy, their sailing ships were
stalled for lack of wind among a group of islands. They didn’t
have enough food on board for a long stay at sea, and some of
the expedition leaders, including Agamemnon and Meneleus, the
cuckolded husband of Helen, decide to go ashore and kill some
deer. However, they know that those particular deer are sacred
to the gods, and that killing them would bring a curse for impiety
onto the whole group. The head of the expedition, on examining
the subsequent oracles, tells Agamemnon that the Athenian fleet
will have no wind until he sacrifices his own daughter Iphigenia
to atone for the death of the sacred deer. Clytemnestra, the girl's
mother, tries everything in her power to prevent the sacrifice but
is unsuccessful.




FAYKEIA NATPIAA | SWEET COUNTRY .

AEMEZOZ|LEMESOS MixdAng Kakoytdvvng /
22% KIS 18:00 Michael Cacoyannis
147" /1986

EAAGSa / Greece

H tawvia anewovidel ta oduvnpd yeyovdta tng diktatopiag tng
XWAAG petd T dologovia tou npoédpou tng, LaABavidp AAlEvie
Kat tnv KatdAnyn tng e&ouaiag and 1o tpatnyd Mvooér. H dpdon
€nKevipwvetal o dUo olkoyEveleg nou naydevovial and toug

OTPATIWTIKOUG,.

Anna and Ben are an American couple who have relocated to
Chile (circa 1973), which is in turmoil due to the recent murder of
Chilean President Salvador Allende, whose revolutionary leftist
ideas angered the military. Anna and Ben become friends with
Eva, the matriarch of a Chilean clan whose daughter Anna worked
for Allende. Anna’s connection to the slain Marxist leader causes
anguish for both families, particularly when Eva and many others

are imprisoned and tortured, for their political beliefs.







NAapdAAnAeg eKONAWCELG

parallel events




MAPAAAHAEX EKAHAQXEIX | PARALLEL EVENTS

Zepwdpro: H enotipn, n 1€xvn  AEYKQEIA|NICOSIA
Kat n €nppon Tou Pn@lakol 28% ¥IS
KVnpatoypdgou. 11:00-14:00
Seminar: The science, artand  Artos Foundation
impact of digital cinema

lMa neplocétepo and ekatdé xpdovia unnpxe povog €vag 1ponog va yupioelg
pa tawia: o @iAy. Tig teAeutaieg duo dekaetieq 6pwG pe TNV €EEAEN NG
Pn@Lakng texvoAoyiag o Kivnpatoypdpog pnaivel og pia GAAN €noxn.

Y10 gepvdplo auté enayyeApatieg Tou x@pou Ba YIAioouv yia TG duvatéTnTeg,
npoontikég aA\d Kat npoBAnpata tou Yn@iakol Kivnpatoypdgou.

To oepivdplo yivetat oe ouvepyaoia pe tnv Evaon IknvoBetdv Kivnpatoypdgou
kat TnAedpaang Kinpou (EXKITHK).

Oa npoBAnBei eniong to viokpaviép Side by Side tou Chris Kenneally oto
onoio pholv ot Keanu Reeves, Steven Soderbergh, James Cameron, David
Lynch, Martin Scorsese, Geoffrey Gilmore, Lars von Trier, George Lucas,
David Fincher, Christopher Nolan kat noAoi dAAot yia to Bépa.

For almost one hundred years there was only one way to make a movie -
with film. But over the last two decades a digital process has emerged to
challenge photochemical filmmaking.

Professional filmmakers will share their experiences and discuss the impact,
and the potential of digital cinema.

The seminar is organized in collaboration with the Film and Television
Directors’ Guild of Cyprus.

The documentary Side by Side by Chris Kenneally will be screened in which
Keanu Reeves, Steven Soderbergh, James Cameron, David Lynch, Martin
Scorsese, Geoffrey Gilmore, Lars von Trier, George Lucas, David Fincher,
Christopher Nolan and many others give their perspective

on digital cinema.




AEMEZOX | LEMESOS - BEATPO PIAATO | RIALTO THEATRE

AEYKQZIA | NICOSIA - ZENA PALACE CINEMA

MPOrPAMMA NMPOBOAQN | SCREENINGS PROGRAMME

njF 20% xjs 21% K|S 22% AM 23% T|T 26% T|W 25% nT 26 njF 27 £js 28% K|s 29
MODERN TIMES 15:00
IPHIGENIA
19:00 u o u L LT |
EFKAINIA EKOEsHE |  TATSUMI 1s zv?Er - BLACKMAIL THE UNHOLYTHREE  CHOP SHOP GOODBYE MAN PUSH CART TS GAINSBOURG:
OPENING EXHIBITION soLo A HEROIC LIFE
| || || || || || |
THE ARTIST PARADISE LAS ACACIAS INVISIBLE MICHAEL THE GOOD SON ELENA COMBAT GIRLS MY ONLY SON WE NEED TO TALK
ABOUT KEVIN
_ | || || || || | I AnONOMH BPABEION |
MAPTY ENAPZHE | AWARD CEREMONY
OPENING RECEPTION  SHAME RESTORATION TOMBOY THE DRY VALLEY ALPS FISHN LOVER BOY DRIVE -
CHIPS MAPTY AHZHEX | CLOSING
ART STUDIO 55 PARTY ART STUDIO 55
njF 20% xS 21% K|S 22% AJM 23% T 24% T|W 25% njT 26% njF 27% xS 28™ K|S 29%
TEMINAPIO
SEMINAR ARTOS
11:00 - 14:00
DIGITAL CINEMA
17:30 u | [ | [ | [ |
TG WRINKLES THE UNHOLYTHREE  BLACKMAIL MAN PUSH CART MODERN I e T
AHEROIC LIFE TIMES
|| || || || || || | || ||
FISH N CHIPS DRIVE THE DRY VALLEY LAS ACACIAS RESTORATION ELENA ;g¥ER ALPS TOMBOY THE ARTIST
MAPTY ENAPZHE | || || || || || | B nAPTY AHZHE |
OPENING PARTY INVISIBLE WE NEED TO TALK PARADISE SHAME COMBAT GIRLS MICHAEL CLOSING PARTY
KUBRICK ART CAFE ABOUT KEVIN ALl THE GOOD SON KUBRICK ART CAFE
BAR BAR
. GLOCAL IMAGES . VIEWFINDER . COMIC ART IN MOTION OTAN MIAHZE 0 KINHMATOIPA®OX | CINEMA SPEAKS . A®IEPQOMA LTON RAMIN BAHRANI . A®IEPQMA ITON MIXAAH KAKOIIANNH MAPAAAHAELZ EKAHAQZEIZ

TRIBUTE TO RAMIN BAHRANI

TRIBUTE TO MICHAEL CACOYANNIS

PARALLEL EVENTS

EAAHNIKOI KAI ATTAIKOI YIIOTITAOI ZE OAEE TIZ TAINIEE | ALL FILMS WITH ENGLISH & GREEK SUBTITLES
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www.cyprusfilmdays.com | info@cyprusfilmdays.com
info: 77 77 77 45 | 7777 2552



