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MAnpogopisg / Info
Tel: 77 77 25 52 Email: info@filmfestival.com.cy

Eicodo¢ / Entrance
H eicodo¢ ivat Swpéav yia OAeg TIC TPOoBOAECS
Entrance is free for all screenings
Ynoétithot / Subtitles

EAnvikoi kat AyyAikoi utoTITAOL O€ ONEC TIG TAIVIES
All films with English and Greek subtitles

www.filmfestival.com.cy
Find us on
facebook



OEATPO ENA - ©EATPO ENA

01.08.2012 TETAPTH / WEDNESDAY

20:30 5 Broken Cameras
22:00 Opening Party @ DOX BAR

02.08.2012 NEMNTH / THURSDAY

18:30 Vanishing Spring Light 20:30 Mustafa’s Sweet Dreams

22:00 Saving Face 23:00 The Punk Syndrome
18:30 The Ambassador 20:30 Bad Weather

22:00 Christoforos Savva 23:00 G-Spotting

18:30 Marina Abramovic 20:30 Planet of Snail

22:00 Children of the Riots 23:00 Meet the Fokkens
20:30 Athenian Mammals 21:00 The Kid and the Clown

22:00 If a Tree Falls

06.08.2012 AEYTEPA / MONDAY

18:30 Khodorkovsky 20:30 1/2 Revolution
22:00 Birds of a Feather 23:00 Girl Model
18:30 China Heavyweight 20:30 Payback

22:00 Dad Made Dirty Movies ~ 23:00 900 Days

08.08.2012 TETAPTH / WEDNESDAY

18:30 Paparazzi 19:00 The Ballroom Dancer
20:30 Call me Kuchu 22:00Tsunami & The Cherry Blossom




SOUSAMI ‘ EMANAAHVYEIZ / REPEATS

03.08.2012 MAPAZKEYH / FRIDAY

20:00 5 Broken Cameras

04.08.2012 ZABBATO / SATURDAY

20:00 Mustafa’s Sweet Dreams

06.08.2012 AEYTEPA / MONDAY

20:00 The Punk Syndrome

07.08.2012 TPITH / TUESDAY

20:00 The Ambassador

08.08.2012 TETAPTH / WEDNESDAY

20:00 If a Tree Falls
23:00 Closing Party

NTOKIMANTEP AEMEZOY
. SCREENINGS SCHEDULE
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TETAPTH / WEDNESDAY 01.08.2012 20:30

‘Evap&n ®eotifdal / Festival Opening

Xaipetiopoi amod toug MNdyko Xat{nyiavvn (Brave New Culture)

& Oépn OgpiotokAéoug (Mevikdg AleuBuvtiig PIK) /

Welcome messages from Yiangos Hadjiyiannis (Brave New Culture)
& Themis Themistocleous (Director General CyBC)

Tyvropn Mapovciacn / Short Introduction
Cyprus Community Media Centre (CCMC)

Cyprus Community Media Centra

JUvtopn mapouciacn yla T dpaotnpiotnteg tou Cyprus Community
Media Centre (CCMC), Tou 0ToX0 €X€lVa UTTOGTNPI(EL TNV OTITIKOOKOUOTIKH
aywyr avapeoa oTiG KovOTNTEG Tou vnoloL. Itnv mapouaciaon 0a yivel
avagopd oTnv évvola Tou ‘community media’ kat 6a mpofAnBOei cuvtoun
Tavia mou avadelkvUEl TOUC TPOTTOUG HE Toug omoioug To CCMC Borfa
avOpWIoUg OTO VA ATTOKTHOOULV TIC IKAVOTNTEG Kal Ta €QOSIa yia va
umopouv va petadidouv To S1k6 Toug HvUUa.

Short introduction to the work of the Cyprus Community Media Centre
(CCMCQ), which aims to support a media literate and active society among
the communities of the island. CCMC will talk about the concept of com-
munity media and present a short film showing how it helps people gain
the tools and media skills to promote their messages.

www.cypruscommunitymedia.org



21:00

5 Broken Cameras

Emad Burnat, Guy Davidi

90'/2011

OM\avdia, faNAia, lopariA, Malaiotivn /
The Netherlands, France, Israel, Palestine

O MoAatotiviog aypdtng Epdvt éxel mévte Pivteokduepes. Kabeuid toug
Sinyeitatéva S1apopETIKO KOPUATI TNGLIOTOPIAGTNGAVTIOTACONGTOU XWPLoU
TOU gvavTia oTtnV WopanAwvr) katamigon. O Epdavt (el 010 Xwpld Mmily,
SuTikd ™G Papdiag otn Autikr) OxOn. Yootnpiktég amd Ao Tov KAoo,
aMdkatand tolopan), mapéxouv BoriBelakabwenavtiotaon e§eNiooetal.
‘Otav Opwe N katdotaon emdevwvetal, AvBpwrol cuAapBdavovtarl Kat
Xwpikoi okotwvovtal. O Epdvt ouveyilel va Kivnpatoypagei mapd Tig
IKEOiEG TNG ouUyou Tou, N omoia @ofdTal yia avtimotva. Mpdkertal yia pia
EVTEAWG aouvAOIoTN Tawvia TTOU EMKEVIPWVETAL OTIG SIONAXEG AVAPESA
otnv Mahaiotivn kat oto lopanA, Twv omoiwv n Bia amoTunwvetal oTo
KOPUI{ TOU i810U TOU KIVNHATOYPAPLOTH.

Palestinian farm laborer Emad has five video cameras, and each of them
tells a different part of the story of his village’s resistance to Israeli oppres-
sion. Emad lives in Bil'in, just west of the city of Ramallah in the West Bank.
Sympathizers from all over the world, including from Israel, provide help
as resistance develops, but when the situation intensifies, people are ar-
rested and villagers are killed. Emad keeps on filming despite pleas from
his wife, who fears reprisals. This is an engrossing, out-of-the-ordinary
film about the Israeli-Palestinian conflict, whose violence is written on
the cameraman’s own body.

Me mv mapoucia tou oknvoBém Guy Davidi/ In the presence of the director Guy Davidi

1

linaBzia / Awards
1.World Cinema Directing Award, Sundance Film Festival, Utah, USA, 2012
2. Special Jury Award, International Documentary Film Festival (IDFA), The Netherlands, 2011
3. Audience Award, International Documentary Film Festival Amsterdam (IDFA), The Netherlands, 2011
4. Louis-Marcorelles Award, Cinema du Reel - Paris International Documentary Festival, France, 2012
5. Stephen Jarl Documentary Award, Tempo Film Festival Stockholm, Sweden, 2012
6. Best Director Award, One World Human Rights Film Festival, Prague, Czech Republic, 2012
7. Millennium Award & The Marshall of Lower Silesia Award, Planete + Doc Film Festival, Warsaw, Poland, 2012
8. Eurodok Award, Eurodok Documentary Film Festival, Oslo, Norway, 2012
9. Golden Butterfly Award: A Matter of Act, Movies that Matter Festival, The Netherlands, 2012



[EMITTH / THURSDAY 02.08.2012 18:30

The Vanishing Spring Light
Xun Yu

11272011

Kiva, Kavaddg / China, Canada

To The Vanishing Spring Light akoAouBei tn ylayld Jiang 0TI TeEAeuTaiEg
mG pépec. H pntpdpxng Hag ouvnBiopévng KIVEQIKNG OIKOYEVELAG
€XEL UTTOOTEl EYKEPANIKO €MELCOSI0 Emelta amd éva atuxnpa. Kabwg n
katdotaon tng vyeiag tng emdevwvetal, apyiCouvv va EeoTOUV EVTACELG
UETAEL TWV HEAWV TNG OIKOYEVELDG. Evid n appwoTia apyilel va KataBaiel
TN ywayld Jiang, n olkoyévela malevel v’ amo@uyel Tnv Katdppeuon. Mia
Tawvia YOpw amd tTnv aydrmn Kat Tnv amwAEla pLag OIKOYEVELAG, TIG EUOUVEG
Kal Toug SE0HOUG TNG, TIG EVOXEG, TN HETAHOPPWON KAl TO TTEMPWHEVO TNG.

The Vanishing Spring Light follows Grandma Jiang in her final days. The
matriarch of an ordinary Chinese family, she has suffered a stroke after
an accidental fall. As her health deteriorates, conflicts within the family
begin to emerge. While Grandma Jiang is consumed by her illness, the
family struggles to avoid collapse. This is a film about a family’s love and
loss, obligation and attachment, guilt, transformation and destiny.

BpaBeia/ Awards —‘
1. Joris Ivens Award, Cinema du Reel - Paris International Documentary Festival, France, 2012

2. First Appearance Award, International Documentary Film Festival Amsterdam (IDFA), The Netherlands, 2012

3. Best New Talent from Quebec / Canada Award, Recontres Internationels du Documantaire de Montreal, Canada,

L2012 J



20:30

Mustafa’s Sweet Dreams

Angelos Abazoglou / AyyeAog Aund{oyhou
80'/2012

EN\aSa, Toupkia, HB / Greece, Turkey, UK

3TN Mk Toupkikn oAn Nadavtém, o 16dxpovog Mouotagd givat éva amd
Ta MOANG veapd aydpia Tou HEAETOUV TNV TTONUTTAOKN TEXVN TTAPACKEUNG
pmakAapd. Katw amd 1o auotnpd BAEUUA TwV HOOTOPWVY TOU pmmakAaRd,
n {wn Tou MouoTtagd xapaktnpiletal améd okAnpr) SOUAELA Kal apoaoiwon
otnVv Téxvn mou eméeée. O MouoTtagd Opwe ovelpevetal pia {wry Hakpld
amd Toug TIEPIOPIOUOUCE TTOU Tou BETEL éva HIKPO €PYAOTHPL YAk aPd.
JUvtopa o Mouotagd Ba kdvel Tn peydAn kivnon kat Ba peTakopiosl
oTn peyaloUToAn. Oa mpaypatomoinbolv dpaye Ta Ovelpd Tou r Ba
katappevoouy; Mia tavia yopw amd Tov MapoppNTIoHS TNG VIOTNG Kal
TN onuacia Tou va emOIWKel Kavei¢ To akatdépbwto. Eva kavotopo
VTOKIMOVTEP, OUYKIVNTIKO Kal OuvApd XapoUuevo, €va mapapubl
evNAIKiwoNg yia TV emBupia evog ayoptol va eKTTANPWOEL Ta GVELPE TOU.

The small Turkish town of Gaziantep. 16-year-old Mustafa is one of many
young boys who study the complex art of making baklava, the sweet des-
ert renowned across the world. Under the strict eye of the master Baklava
makers, Mustafa’s life is one of hard work and dedication to his chosen
craft. But Mustafa dreams of a life beyond the confines of the baklava
workshop. Soon, against the advice of his friends and family, Mustafa
makes a move towards the big city. Will his dreams be realized or will
they crumble before him? A film about the impetuousness of youth and
the importance of reaching for the stars, this innovative documentary is
a moving and joyful coming-of-age tale about a young boy’s desire to
fulfill his dreams.

Me mv napoveia ¢ napaywyol ‘OAyac ApmaloyAou / In the presence of the producer
Olga Abazoglou

n

BpaBeia/ Awards
1. Best Documentary Award, Tiburon International Film Festival, USA, 2012

L _



[EMITTH / THURSDAY 02.08.2012 22:00

Saving Face

Daniel Junge, Sharmeen Obaid-Chinoy
40'/2012

HIMA /USA

Kd&Be xpovo oto [Makiotdv touldyiotov 100 dvBpwrol gival Bupata
Bavavowv emBéoewv pe 0&u. H mAglovotnTa gival yuvaikeg, evw 0pKETA
TEPIOTATIKA Sev KatayyéAovTal oTi¢ apxEG. Exovtag AtyooTri rj kaBohou
TPOORaon O€ AVATTAQOTIKI XELPOUPYIKN), Ol EMIWVTEG Eival CWHUATIKA Kal
ouVALOONUATIKA ONUASEPEVOL, EVW OPKETOI MO TOUG KATAYYENDEVTEG
Onteg — mou ouvnBwC gival eite 0 cL{UYOG 1 KATIOLO KOVTIVO TIPOCWTIO TOU
BUpaTog - aprivovTal EAeUBepOL pe PNSAMIVES KUPWOELG.

H tawia Saving Face apnyeital Tig mepinételeg Vo emlwvTwy emibeong
pe o€y, Tng Zakia kat ¢ Rukhsana, Ti¢ emimoveg mpoomndBeiég Toug va
odnynoouv toug OnTteg evwmov NG Sikaloouvng, Kal To QINavOpwmo
£€0PY0 TOU TIOKIOTOVIKNG TIPOEAEUONG TIAAOTIKOU XElpoupyou Moham-
mad Jawad, o omoio¢ pe €dpa 1o Aovdivo aywviletat va Bonbrioel
QUTEC TIG Yuvaikeg va EemepAocouV auTr TNV GPIKIAOTIKY EUMEIPia Kal va
ouveyioouv tn {wr Tou.

Every year in Pakistan, at least 100 people are victimized by brutal acid
attacks. The majority of these are women, and many more cases go un-
reported. With little or no access to reconstructive surgery, survivors are
physically and emotionally scarred, while many reported assailants — typi-
cally a husband or someone close to the victim - are let go with minimal
punishment from the state. Saving Face tells the stories of two acid-attack
survivors: Zakia and Rukhsana, their arduous attempts to bring their as-
sailants to justice, and the charitable work of London-based, Pakistani-
born plastic surgeon Dr. Mohammad Jawad, who strives to help these
women put this horrific act behind them and move on with their lives.

BpaBeia/ Awards
1. Academy Award for Best Documentary Short, Oscars, USA, 2012

L _



23:00

The Punk Syndrome
Jukka Kérkkainen, J-P Passi
58'/2012

Oavdia / Finland

To The Punk Syndrome eival pia tawvia yla 1o 10XUPOTEPO TIAVK POK
ouykpotnua g OwAavdiag. Ta Savontika avamnpa HéEAN Tou
ouyKpotruatog, ot Pertti, Kari, Toni kat Sami, mai{ouv pouoikn pe
moA\fj autoremoiBnon kat umepn@Aaveld. AKoAouBoUME autoug Toug
EMAYYEAUATIEG POUOIKOUG oTo Tagidl Toug amd v avumoAnvia otn
Snpoototnta. Toug mapakolouBoupe va aywvifovtal, va EpwTevovTal, va
TIEPVOUV PEPEG OAOKANPEG OTO GTOUVTIO NXOYPAPNONG KAl O€ TIEPIODE(EC.
Mpodkettal yla pia Tavia yopw amod tnv mpaypatiky évvola Tng mavk, Jia
10TOPIa AVATINPWY AVOPWTTWV TTOU EMAVACTATOUV EVAVTIA OTIG KUPIAPXES
TACEIG.

The Punk Syndrome is a film about Finland’s most kick-ass punk rock bund.
The band’s mentally handicapped members, Pertti, Kari, Toni and Sami,
play their music with a lot of attitude and pride. We follow these profes-
sional musicians on their journey from obscurity to popularity. We watch
them fight, fall in love and witness long days in the recording studio and
on tour. It's a film about the essence of punk - it's a story of handicapped
people rebelling against the mainstream.

BpaBeia/ Awards
1. Special Prize for the Most Innovative Feature Documentary Film, Visions Du Reel, Nyon, Switzerland, 2012
2. Audience Award, Tampere Film Festival, Finland 2012

L _



[MAPAZKEYH / FRIDAY 03.08.2012 18:30

The Ambassador

Mads Briigger
94'/2011
Aavia / Denmark

‘Evag mapdagevog Kal aviypatikdg Aeukog Eupwmaiog, éva peiypa petadld
Tou Henry Stanley kat Tou Karl Lagerfeld, @8dvel otnv Kevtpoagpikavikn
Anpokpartia, mpwnV YOANIKN OmmoIKia, pe SIMAWUATIKA TTpooovTa yid va
nynOsi piag SIMwUATIKAG AmOOTOARE, WG avTIMPoowmog TnG Aiepiag. To
The Ambassador gival emavacTatiko oTo €id0g Tou, Hia TPAYIKN Kwuwdia
YUpW amoé Tov mapA&evo Kal KpUPO KOOUO TNG A@PIKAVIKAG Simwpuatiag,
omou 1o T(Iv PE TOVIK péel ABoVO Kal Ol amaTEWVESG SIAUAVTIWV Kal Ol
Sie@Bappévol mohitikoi S5pouv avevoxAnTtol. ATOKAAUTITEL 0DEATEC TITUXEG
NG MPAYHATIKAG A&tToupyiag TnG eNT piag apxétumng, Sie@Bappévng kat
OUVTETPIUMEVNG APPLKAVIKNG XWPAG. Me duo Aoyla, auth givat n AQpikn
«Omwg Sev TV €xoupe avadei».

A strange, enigmatic and decadent white European, who looks like a
mixture of Henry Stanley and Karl Lagerfeld, arrives in the former French
colony the Central African Republic (CAR) with diplomatic credentials to
spearhead a diplomatic mission representing Liberia. The Ambassador is
a genre-breaking, tragic comedy about the bizarre and hidden world of
African diplomacy, where gin and tonics flow on a daily basis and dia-
mond hustlers and corrupt politicians run free. In short, this is Africa, as
‘never seen before’

eraBtin / Awards —‘
1. Best Feature Length Documentary Award, Danish Film Academy Awards (Robert Festival), Copenhagen, Denmark,
2012
2. Nominated for Best Feature Length Documentary Award, International Documentary Film Festival Amsterdam
(IDFA), The Netherlands, 2011

L _



20:30

Bad Weather

Giovanni Giommi

82'/2011

HB, Tepuavia / UK, Germany

To Bad Weather Sinyeital Tnv 10topia Tou vnotov Banishanta, To omoio
KaTolkeitat amd pia Kowvotnta lEpdSouAwv. ZWVTag O€ £Va UIKPOOKOTIIKO
KOMUATL NG UKouG 100 pETpwY Kat MAATOUG 10 HETPWVY OTOV KOATIO TG
BeyydAng, ota votia Tou MmayKAQvTEG, N KOWVOTNTA QUTH EMPBIWVEL OTO
TIPOOKNAVIO TNG KMUATIKAG aANaynG. H 0TtdBun Tou motapol mou avefaivel,
n S1afpwon tou €5APOUG Kal Ol CUXVOI KUKAWVEG KATAOTPEPOUV Olyd
otya 6,11 éxel amopeivel amo To vnoi. H Razia, n Khadija kat n Shefali, tpeig
amo TIG EVATIOUEIVOOEG 65 YUVAIKEG TTOU KATOIKOUV €Kel, aywvifovtal
Yla Ta OTITIO TOUG, TO HEANOV TWV OIKOYEVEIWV TOUG, AKOUN Kal yla Tnv
avalitnon ¢ aAnbivig aydmng. Kabwg malevouv va kpatnbouv otn
{wn, o xpovog e€avtAeital. Tuvtopa, ohokAnpo to vnoi Banishanta Ba
BubloTel evieAwg, KABIOTWVTAG TO HIA OO TIC TIPWTEG TIPAYMATIKEC
OUVETTEIEG TWV KAIHATONOYIKWY OANOYWV.

Bad Weather tells the story of Banishanta Island, which is made up of a
community of sex workers. Living on a tiny sliver of land 100 meters long
and only ten meters wide in the Bay of Bengal, south Bangladesh, this
community survives at the frontline of climate change. The rising river,
soil erosion and frequent cyclones are slowly destroying what is left of
theisland. Razia, Khadija and Shefali, three of the last 65 women left living
there, are in a battle for their homes, the future of their families, and even
their quest for true love. As they strive to hold onto their livelihood, time
is running out. Soon the whole of Banishanta will be totally submerged
under water, making it one of the first real casualties of the shifting global
environment.

Me mv mapouaia tou oknvoBi / In the presence of the director

eraBtin / Awards
1. Best Italian Documentary Award, Bellaria Film Festival, Italy 2011
2. Nominated for Most Valuable Documentary Award, Cinema for Peace, 2012
3. Special Mention, International Film Festival Zagreb, Croatia, 2012
4. Nominated for Best Feature Length Documentary Award, International Documentary Film Festival Amsterdam (IDFA),
The Netherlands, 2011

LS. Special Mention, Torino Film Festival, Italy, 2011 J

n



[MAPAZKEYH / FRIDAY 03.08.2012 22:00

Xplotogopog Zappa (1924-1968)
Christoforos Savva (1924-1968)
MNavvng Namndavne/ Yiannis Yapanis,

Avtvivng Aavog / Antonis Danos

51'/2011

Kompoc / Cyprus

Mia pelétn mavw otn (wr kal oto épyo tou Kumplou KaAATéxvn
Xplotépopou ZaBRa (1924-68), mou mepA\apPAVEL ApyeLOKO UNIKO (ammd
TI¢ dekaetieg Tou 1960 kat 1980), kat cuyxpovn Kivnuatoypdenon Ki
e€epelivnon Twv €pywv Tou.

A study on the work and life of Cypriot artist Christoforos Savva (1924-68),
which includes some archival material (from the 1960s and 1980s), and

contemporary filming and exploration of his works.

Me mv mmapouaia tou oknvoBé / In the presence of the director



23:00

G-spotting:

A Story of Pleasure and Promise
Gilles Boyon, Segolene Hanotaux

52'/2011

FoAAia, Kavaddag / France, Canada

To G-spotting: A Story of Pleasure and Promise gival pia tawvia yepatn
eKTANEELG, e TTONUXPWHOUG XAPAKTAPEG TIOU €EEPELVA TNV EMOTAUN,
N 0e€oValNKry ameAeuBépwon, TIG IGE0NOYIKEG SIAMAXEG Kal QUOIKAL...
v andiavon. Mg yivetat 6Tov KOGHO TOU CHHEPA VA UTTAPXOUV OKOUN
HUBoL YUpw amd v yuvaikeia oe§ovalikotnTta? Mwg Hmopei pia amin
avaeopd ¢ AéEnG «epwtoyevrg {wvn» va TpokaAel Toon Aoyopaxia,
TOON ApEIoBATNON KAl TovNPO YENO; MW UMOPEL fia AT} EPWTOYEVHG
{wvn, TNV ormoia amokaloUpe «onueio G», Kal n omoia €ival yvwoTth
og 6M\oug, va pn yvwpilel kaveic (7 oxeddv Kaveig) TNV MPAYHATIKA
¢ Tomobecia, T Quaololoyia TNG i TNV 10ToPIa TNG AVAKAAUYAC TNG
To vTtoKipavTép Olepeuvd eVOENEXWG TO OUVAPTIACTIKO KOOUO TNG
EMOTNHOVIKNAG oe€oNoyiag.

G-spotting: A Story of Pleasure and Promise is a joyful and surprising film,
with colorful characters, exploring science, sexual liberation, ideological
conflicts, and of course ... pleasure. How can in today’s world there are still
myths surrounding female sexuality? How can the simple mention of this
erogenous zone provoke such argument, doubt, and salacious laughter?
How come a simple erogenous zone mysteriously denominated as the
“G-Spot” is known to all yet... no-one (or almost no-one) knows its loca-
tion, its physiology or the story of its discovery? G-spotting is an investi-
gation into the heart of the fascinating world of scientific sexology.



>ABBATO / SATURDAY 04.08.2012 18:30

Marina Abramovic¢:
The Artist is Present
Matthew Akers

104'/2012

HMA / USA

EAkuoTikr), Bappaléa  kat mpokAnTik, n  Mapiva Apmpdpofitg
emavanpoodlopilel TV Evvola TG TEXVNG YIA TIEPITTOU TECOEPEIG SEKAETIEG.
Xpnotpomolwvtag to id1o To Kopui TNG wg OXNH, wlWvTAg Tov €0UTO
™G mépa amod Ta OPLd Tou, KATIOIEG POPEG HAAOTA BETwvTag o€ Kivouvo
v ida tn¢ TN {wrj yia va 1o kKatopOwoel, Snuioupyei TAPAcTACELG TTOU
TIPOKAAOUVY, COKAPOUV Kal OUYKIvouv. To Marina Abramovic: The Art-
ist is Present akohouBei Tnv KaAitéxvida kabwg mposTolpddeTal yia tn
peyaAutepn evdexopévwg oTiypry TNG (wng TG Hia véa avadpouikn
€kBeon NG Souleldg ™G oto Mouoeio ZUyxpovng Téxvng (MoMA) otn
Néa Yopkn. To va 060U a@lepwvouy pia avadpouikn ékBeon o€ éva amd Ta
ONUAVTIKOTEPA POUCEIN TOU KOOHOU €{val TO TIIO GUVAPTIOOTIKO OPOCNHO.
MNa v idia, eivat k&t MePIOOOTEPO aMO AUTO: Eival N EuKaLpia va BECEL pia
Kat Kahr éva TENOG 0TO EpWTNUA TIoU EMOTPEPEL Eavd Kal Eavda 6w Kat
TEOOEPIG OEKAETIEG: «Y1ATI OPWG AUTO gival TEXVN,»

Seductive, fearless, and outrageous, Marina Abramovi¢ has been redefin-
ing what art is for nearly 40 years. Using her own body as a vehicle, push-
ing herself beyond her limits — and at times risking her life in the process
- she creates performances that challenge, shock, and move us.

Marina Abramovi¢: The Artist is Present follows the artist as she prepares
for what may be the most important moment of her life: a major new
retrospective of her work, taking place at The Museum of Modern Art
(MoMA) in New York city. To be given a retrospective at one of the world’s
premier museums is the most exhilarating sort of milestone. For Marina,
it is far more: it is the chance to finally silence the question she has been
hearing over and over again for four decades: “But why is this art?”

Bpapzia/ Awards —‘
1. Panorama Audience Award for Documentary Film, Berlin International Film Festival, Germany, 2012



20:30

Planet of Snail
Seung-JunYi

87'/2011

NoTiog Kopéa / South Korea

O Young-Chan givat Kw@ag Kal TUPASG amd Tnv matdikr Tou nAkia. Omwg
0 810G avaépel “oTnV apxr UTIPXE OKOTASL Kal CLWTH, Kat To oKoTAadt
Kat n olwmi Atav pe To Ogo. Kat 6tav épbaoca eyw, npbav oe péva”. O
Young-Chan 8gv éxel 16¢a WG VO CUMHETACKEL OTOV KOOHO HEXPL TTOU
yvwpilel Tnv Soon-Ho, n omoia avtipetwmifel KI AUTA MO CWHATIKA
avarnpia. Tnv mavtpeveTal Kal Habaivel va eMKOWVWVEL e TOV £€w KOGHO
péow autiG. To VTOKIHavTEP akoAouBei Tto (elyog XPNOIHOTOLWVTAG
Tov 810 apyo pubuo mou o Young-Chan akohouBei otn {wr Tou. Toug
miapakolouBoupe va aANdlouv Adumeg padi, va umodéyovtat giloug oto
omit, va Soukevouv mavw o€ éva Beatpikd épyo, va StaBdalouv éva BiAio,
va YAloTpdve amo éva Bouvo mavw oe éva éAKuBpo. Ot KaBNUEPIVESG AUTEC
oKknvég ouvodevovTal amod pia ToINTIKA agrynon amoé tov Young-Chan,
katd tn Sidpkela Tng omoiag oxoMadlel v id1d Tou TV UMaPEN XwPIc
épaon Kat xwpig akor).

Young-Chan has been deaf and blind since childhood. As he puts it
himself, “In the beginning there was darkness and silence, and the dark-
ness and silence were with god. And when ‘I arrived, they came to me!”
Young-Chan has no idea how to participate in the world until he meets
Soon-Ho, who also has a physical handicap. He marries her and learns to
communicate with the outside world through her. This documentary fol-
lows the couple in the same gentle tempo as Young-Chan moves through
his life. We see them replacing a light bulb together, receiving friends,
working on a theatre piece, reading a book, and gliding on a sleigh down
a mountain. These everyday scenes are accompanied by a poetic voice-
over by Young-Chan, in which he reflects on his existence without sight
and hearing.

eraBtin / Awards —‘

1. Best Feature Length Documentary Award, International Documentary Film Festival of Amsterdam (IDFA), The Nether-
lands, 2011
2. First Prize for International Feature Length Documentary, Documenta Madrid, Spain, 2012
3. Best International Film, DocAviv, Tel Aviy, Israel, 2012
4. Best Documentary, It's All True International Film Festival, Brazil, 2012
LS. Audience Award, EBS International Documentary Festival (EIDF), Seoul, Korea J
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Children of the Riots

Xpiotog rewpyiou / Christos Georgiou
52'/2011

EAN\G&Sa, HB / Greece, UK

S1g 6 AskepPpiov 2008, o 15dxpovog ANEEavSpog Mpnyopdmoulog
SohopovnOnke amd ACTUVOUIKOUG evw Pplokotav 6w pe @iloug Tou.
O Bavatdg Tou mapakivnoe XINASEG veapd Atopa va KataAdfouv Toug
Spdpuoug pe SladnAwoelg, ol omoieg kpatnoav Tpelg BOopddeg, pe tnv
ABrjva va kaiyetal kat T Bia kat To Xdog va éxel amwOei e 0OAOKANPN
v EANGSa. ¥’ autod To vToKIpavTtép, Kamola amd ta madid mou (noav
10 Bavato Tou AANé€avdpou kal TG SlapdXeC PE TNV AoTUVOia TToU
akohoUBnoav, Bupolvtal Ta yeyovota Tpid Xpovia 0pyoTePd, EVW
avtipetwmifouv v {wr) otnv EAA&Sa ev péow Hiag atéppovng Kpiong. H
Tawia Sivel wvry o€ veapd dtopa mou avapeixdnkav og pia Stapdyn mou
AaMage kat e€akolouBei va alalel tn {wn Touc. Mapatnpolpe ™ {wr
TOUG KAl OKOUE TIG ENTTIGEG TOUG, TA OVELPA KAl TOUG POBOUG TOUG KABWE
mopevovTal TIPog éva aféBaio péNov péoa amod pia emoyxry MeyaAng
Tapaxne.

December 6th, 2008, fifteen-year-old Alexandros Grigoropoulos was
killed by police while out with his friends. His death prompted thousands
of young people to take to the streets in riots that lasted three weeks, set-
ting Athens ablaze and consuming a nation in violence and chaos. In this
film, some of those teenagers who witnessed his death and the running
battles with the police, reflect on their world three years later, as they deal
with Greece’s on-going crisis. This film gives voice to young people thrust
into a conflict which changed, and continues to change, their lives. We
observe their lives and hear of their hopes, dreams and fears, as they navi-
gate uncertain futures through times of great upheaval.

Meé v mapoucia tou oknvoBétn / In the presence of the director
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Meet The Fokkens
Gabriélle Provaas, Rob Schroder
75'/2011

OMavdia / The Netherlands

H Louise kat n Martine Fokkens eivat povoluywTtikd Sidupa. Na
TEPIOOOTEPO amod 40 xpovia epyalovtav we lEpOSouAeG. ATTaANdXONnKkav
amd Tov EAeyX0 TWV TIPOAYWYWV Toug, dvoléav To SIKO Toug Topveio Kalt
{Spuoav Tnv MPWTN avemionun cuvtexvia yla lEpoSouleg oTnv ONavdia.
Twpa Ta amoxalpeTovv OAa. H tawvia oklaypa@ei To mopTpéto Twv SUo
aUTWV adlodoywv yuvaikwy Kabwg Kal Tnv 1oTopia TnG ‘Zuvolkiag Twv
Kékkivwv Oavapiwv’ 0Tto AUOTEPVTAU TA TEAEUTAIA TTEVAVTA XPOVIA.

Louise and Martine Fokkens are identical twins. For over 40 years they
were working as prostitutes. They freed themselves from the control of
their pimps, ran their own brothel, and set up the first informal trade
union for prostitutes. Now they bid their farewells. The film is a portrait of
these two remarkable women, as well as a history of the Red Light District
in Amsterdam over the past fifty years.

n

Bpapzia/ Awards
1.Top 10 Audience Award, International Documentary Film Festival of Amsterdam (IDFA), The Netherlands, 2011
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Mammiféres d’Athénes

Athenian Mammals

MNwpyog AmooToAdmoulog, lwakeip MuAwvdg,
MNavaywtne Gwtiou / Giorgos Apostolopoulos,
loakim Mylonas, Panayiotis Fotiou

21'/2012

Kompoc / Cyprus

Mia omtiky €€epevivnon tng ABrvag, péoca amo TV mapatnpnon ng
avOpWIVNG CUUTTEPIPOPAG, TNV KOUATOUPA TNG Kal TIG TEXVEG KAOBWG
Kal TNV TIAPOUGIacH OUYKEKPIUEVWY KAIOE TIOU a@opolv Tnv TOAN,
onw¢g 1o Béua tng petakivnong. Ta Onhaotikd g ABrivag émwg kat
ONa Ta ONAAOTIKA TIOAEWV PETAKIVOUVTAL EVTOC TOU AOTIKOU TOTIOU
mou Ta TEPIBANEL. XTOV OnUEPIVO KOO0 OTTOU Ol PETAKIVAOELG €ival
TOOO YPNYOPES Kal €UKOAEG, Ol UETAPOPEC KOUATOUPAS, mapaddoswy,
HOUGCIKAG Kal TéXVNG Xapaktnpifouv ev TéAel pia mOAN. Kat otnv ABriva
TWV HETAKIVOUUEVWY ONAACTIKWY avAKAAUTITOUUE €va OUYKPOTNHA
A@pofpaliAldvIKwy KpOUCTWY KABWG Kal TNV Tpoomdbela Tou oknvoBETn
Mavvn Okovopidn va “peTakivioel” Tov Beatr) am'Tnv KapékAa Tou oTnv
B£a0on TWV TAVIWV TTOU UTTIOYPAPEL

A cultural visit and a visual exploration of human behaviour and arts in
Athens. In all the cities of the world mammals have to transport within
their urban environment. In an era that mammals travel extremely fast
and efficiently, so do traditions, music, art and culture. In an Athens rav-
ished by the crises and among its commuting mammals, we meet an Af-
robrazilian band founded by Athenians. We also meet film director Yian-
nis Economedes whose work is making an attempt to ‘shake’ the viewer
from his comfortable position.

Me tnv napovcia Twv oknvoOetwv / In the presence of the directors



21:00

The Kid and the Clown
Ida Grgn

53'/2011

Aavia / Denmark

‘Evag mahidtoog, éva ayopl, NAEKTPIKEG KIBAPES, PAYEIQ KAl KOPKIVOG.
Méoa amd Sakpua kat yéAo akoAouBOUNE TOV TTOAIATOO TOU VOGOKOUEIOU,
AvyKoug, OTIC KaBnUEPIVEG Tou SpacTnElOTNTEG pe Ta Madld Kal To
TIPOCWTTIKO TNG KOPKIVOAOYIKNG TITEPUYAG OE €va amod Td HEYaAUTEPA
voookopeia TnG Aaviag. ‘Eva amd Ta maidid tou TUAPAtog, o Topmiag,
givat €€l eTwv 6tav appwoTaivel. MNa ekeivov, o Avykoug o TANIAToO0G
Tapéxel évav ao@air mapddeico. H oknvobeTig, Ida Gren, €xel el81kn
adela mpoofaocng oty KapKivoloyikh mtépuya. Eival n mpwtn @opd
ToU TO TAISIKO KAPKIVOAOYIKO TUAHA TTAPEXEL OE OKNVOBETN TNV €V AOYW
Hakpoxpovia adela mpdofaong, KATL To omoio TG eMETpePe va €pOel
TIOAU KOVTA 0Ta TTALSIA KAl OTIG OIKOYEVELEG TOUG, TOOO 0TIG SUOKOAEG 600
KOl OTIG XAPOUUEVEG OTIYUEG.

A clown, a boy, electric guitars, magic - and cancer. Through days of tears
and laughter we follow the hospital clown Angus in his daily activities
with children and staff at the cancer ward at one of the biggest hospitals
in Denmark. One of the children at the ward is Tobias who is six years
old, when he falls ill. For him Angus the clown provides a safe haven. The
director Ida Grgn has been given unique access to the cancer ward. This
is the first time that the children’s cancer ward has given a director such a
long term access, and this has enabled her to get remarkably close to the
children and their families in both the difficult and the joyful situations.

Me v mapoucia tng oknvoBétidag / In the presence of the director

1

BpaBeia / Awards

1. Silver Horn Award: Best Mid-Length Documentary, Krakow Film Festival, Poland, 2012

2.Child and Family Award, Aljazeera International Documentary Film Festival, 2012

3. Special Prize in International Category, TRT Documentary Awards, Istanbul, Turkey, 2012

4.Top 10 Audience Award, International Documentary Film Festival of Amsterdam (IDFA), The Netherlands, 2011 J
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If a Tree Falls:

A Story of the Earth Liberation Front
Marshall Curry

85'/2011

HIMA / USA

To If a Tree Falls: A Story of the Earth Liberation Front e€epeuvd Suo amo
Ta MAéov PAéyovta Bépata otnv APepIKr OAUEPA: TOV TIEPIBAANOVTIONO
Kal TNV TpopoKpaTtia. ATTOKOAUTTEL pia PL{ooTaoTIKN TEPIBANNOVTIKN
opdda tnv omoia to FBI amokalei Tn «voUUEPO €va eyxwpla ameINf
Tpopokpatiagy. O Daniel McGowan, mpwnv péNog Tou Metwmou yia
v AmeheuBépwon NG Mg, avtipetwmilel 106Ba kabepén yia dvo
EUMTPNOUOUG TTOU OToiXloav TOAA ekatoppUpla SoAdpla evdvtia ot
SUo etaipeieg Euheiag Tng mohiteiag Opeykov. MMoloi gival ot Adyol mou
peTETpeYav To Maidi autod, To omoio MPoEPXETAl amd TNV gpyatikn Tasn,
o€ évav olkohdyo paxntry; O Marshall Curry mapaBétel pia mpokANTIKA Kalt
QIVIYHOTIKA QVa@opd, TIOU £V HEPEL TIPOKEITAL YIA HLd LOTOPIa EVNAIKIWONG,
AA\OTE yia éva TONTIKO Spdpa Kat AANOTE yla €va OpiAep HE KAEQPTEG KI
QO0TUVOMOUG.

If a Tree Falls: A Story of the Earth Liberation Front explores two of America’s
most pressing issues — environmentalism and terrorism — by lifting the
veil on a radical environmental group the FBI calls America’s “number one
domestic terrorism threat” Daniel McGowan, a former member of the
Earth Liberation Front, faces life in prison for two multimillion-dollar ar-
sons against Oregon timber companies. What turned this working-class
kid from Queens into an eco-warrior? Marshall Curry provides a nuanced
and provocative account that is part coming-of-age story, part cautionary
tale and part cops-and-robbers thriller.

Bpapeia/ Awards —‘ Xe ouvepyacia /
1. Academy Award Nomination for Best Documentary, Oscars, USA, 2011 In collaboration
2. Documentary Editing Award, Sundance Film Festival, Utah, USA, 2011

3.Grand Jury Prize, Dallas International Film Festival, USA, 2011 S ™me Ve,

4. Best Documentary Feature, Nashville Film Festival, USA, 2011

5. Environmental Film Award, Santa Cruz Film Festival, California, USA, 2011

6. Nominated for the Sheffield Green Award, Sheffield Doc Festival, UK, 2011

7. Founders Prize, Best US Documentary Film, Traverese City Film Festival, USA, 2011

“ <
o, Cyprus _ o
oy, Cypru
L J 1d of the &



AEYTEPA / MONDAY 06.08.2012 18:30

Khodorkovsky
Cyril Tuschi
111'/2011
lepuavia / Germany

H Tawia Sinyeitat o Spdua NG avodou kal NG Mtwong Tou MixanA
Kovtopkd@oki, amd moTtd OCOCIANoTH O TEAEIO KAMITOMOTH KAl
akohoUBw¢g otov mAéov Sidonpo Pwoo @UAAKIOPEVO. To VTOKIYAVTEP
e€etalel TNV petatpor) Tou KoviopkO@oKl amd TEAEIO COCIONMOTH
o€ TENEIO KAMITOAIOTH Kal TENOG, O€ pia @UAAKn Tng Zinpiag, o évav
TéNELO papTupa. Ot amoYPelg yUpw amd To MPdowTo Tou KovtopKO@okl
Sliotavtal ot Pwoia. O kabévag éxel kATl SIAPOPETIKO va TEL yI'auTOV.
H kapiépa tou Kovtopd@oki ATav pia Kaplépa yepdtn Spdua Kal ta
avamavtexa eunddia Ta omoia ouvavinoe Bupilouv TEPIOOOTEPO TN
poipa evdg Zal§mnpikol XapaKkTrpa.

The film tells the drama of Mikhail Khodorkovsky’s rise and fall, all the way
from a socialist believer to a perfect capitalist and subsequently becom-
ing the most known Russian prisoner. A documentary on the transfor-
mation of Khodorkovsky - from a perfect socialist to a perfect capitalist
and finally, in a Siberian prison, becoming a perfect martyr. Opinions on
Khodorkovsky differ in Russia considerably. Everyone in the country has
something to say about him. Khodorkovsky’s career has been one full of
drama and the sudden depths to which he has fallen are more reminis-
cent of the fate of a Shakespearian character.
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%2 Revolution

Omar Shargawi, Karim El Hakim
72'/2011

Aiyuntog, Aavia / Egypt, Denmark

®Bavovtag oto Kdipo yia Souleld tnv 24n lavouapiov 2011, o Omar
Shargawi dgv @avtalétav moté OTL pla pépa apyotepa ot avBpwrol Ba
EexuvovTav 0Toug P0G OE HIa ATTO TIG ONUAVTIKOTEPEG EMAVAOTAOELG
Tou awva. Madi pe to ouvadeh@o tou Karim El Hakim, o Shargawi
ATOTUTIWVEL OTO QPAKO TNV TIPAYMATIKOTNTA TNG €MAvAoTacng Tou
Eéomaoe pakpld and ta Siebvry péoa padikng evnuéPWaong, HaKpld améd
TIG TTAATEIEG, OTO COKAKIA KAl 0TOUG SPOHOUG. AEGHEVOVTAG TOUG EAUTOUG
TOUG VA Kataypdyouv UAIKO To omoio o otpatog Ba embupolos va
KataoTtpéYel, €Becav og Kivbuvo Tnv eAeubepia Toug Katl cuveAPOncav
amd TN MUOTIKN aoTuvopia. Ekei Toug Ktumnoav kat Toug denoav
€NeVBEPOUC PONIG N aocTuvopia avakduye Ta Siebvn Toug Safatripla.
EykatéAepav Tnv AiyurTo e TO KIVNUATOYPAPIKO UNIKO KPUHUUEVO O€ éva
kapotodki. Ot El Hakin kat Sargawi EekaBapilouv 611 n emavdotaon gival
pa Sradikacia og eEENEN. Anpiovpynoav Hia emikaipn Tatvia n omoia dev
TIPOKELTAL VA XAOEL oUVTOPA TN Suvapn TnG.

Arriving in Cairo on assignment on the 24th of January 2011, Omar Shar-
gawi, couldn’t have predicted that a day later the streets would erupt in
one of the most important revolutions of this century. Alongside fellow
filmmaker Karim El Hakim, Shargawi captured the reality of the revolution
that occurred out of view from the world’s media, away from the square,
in the alleyways and streets. In committing themselves to capturing foot-
age the military wanted destroyed, they risked their freedom and were
arrested by the secret police. Inside they were beaten and only released
when the police discovered their International passports. They fled Egypt
with the film material hidden in a pram. El Hakin and Sargawi make it
clear that the revolution is a work in progress. They have made a timely
movie unlikely to lose its power anytime soon.

BpaBeia / Awards —‘

1. Nominated for Grand Jury Prize: World Cinema Documentary, Sundance Film Festival, Utah, USA, 2012

2. Nominated for Best Documentary Award, Danish Film Academy Awards (Robert Festival), Copenhagen, Denmark, 2012
L3. Nominated for Best Documentary Award, Bodil Awards, Denmark, 2012 J



22:00

Birds of a Feather
- Stefanos Evripidou, Stephen Nugent
> 40'/2012

3 Kompoc / Cyprus

3710 voTloavatoMko dkpo tng Eupwmng Suo kowvdtnTeg mapapévouv
XWPIopEVEC. MpokerTal yla To vnoi Tng Kumpou, émou Bpioketat n Tpitn
HakpoPLoTepn e1pnVEUTIKN ammooTolr Tou OHE oTov kdopo, petd to Kaopip
Kat TN Méon AvatoAr. Méoa amod To VIOKILAVTEP auTo e€epeuvwvTal Ol
OAMNAOCUYKPOUOUEVEG TIPOOWTTIKEG MVAUEG O'éva HETACUYKPOUCIAKO
XWPO OMWG auTEG SIOPOPPWVOVTAL META ammo SEKAETIEG YEWYPAPIKOU
Slaxwpiopo.

On the southeastern edge of Europe, two communities remain divided on
the Mediterranean island of Cyprus, playing host to the UN's third longest
peacekeeping mission after Kashmir and the Middle East. This documentary
looks at the contrasting personal memories formed in a post-conflict space
after decades of physical separation.

Me v mapoucia Twv oknvoBeTwv / In the presence of the directors
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Girl Model

David Redmon, Ashley Sabin

77'/2011

HMA, Pwoia, lamwvia, faAAia / USA, Russia, Japan,
France

To Girl Model akolouBei pia mepimlokn ahucida epodiaopol avapeosa ot
Z1Bnpia, Tnv lamwvia kat Ti Hvwpéveg MoAiteieg 0To xWpo Tng Bropnxaviag
TOU HOVTENIVYK. Tnv 10Topia Sinyouvtal évag Kuvnyog HOVTEAWV Ki éva
13dxpovo povtého. Mapd v ENEYN TTPOPAVWV OUOIOTHTWY aAVAUESA
otn Zinpia kat To TokUo, pia akpdlouoa Blopnxavia pOVTENIVYK CUVOEEL
TIG TPELG ATTOHAKPES TTEPLOXEG. TO VIOKIPAVTED gival L AupIkn e€epevvnon
€VOC KOOHOU QTIOYHEVOU ATIO YUAAIVEG ETIPAVELEG KAl GWTOYPAPIKOUG
@akoUG, Tou To omTIkO Toug medio alyuoAwTilel veapég yuvaikes Kalt
avTIKATOTTPIEL SIaQOPETIKEG EKSOXEG TNG TTPAYUATIKOTNTAC TOUG,.

Girl Model follows a complex supply chain between Siberia, Japan, and
the U.S. within the modeling industry. The story is told through the eyes
of a scout and a 13 year-old model. Despite a lack of obvious similarities
between Siberia and Tokyo, a thriving model industry connects these dis-
tant regions. Girl Model is a lyrical exploration of a world defined by glass
surfaces and camera lenses, reflecting back differing versions of reality to
the young women caught in their scope.

|

Bpapsia / Awards
1. Marc Aurelio Award: Best Documentary, International Rome Film Festival, Italy, 2011
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China Heavyweight
Yung Chang

89'/2012

Kiva, Kavaddg / China, Canada

Ztnv Kevipikn Kiva, évag mpomovntrig otpatoloyei @Twyols e@roug
anmd TNV AyPOTIKA TIEPIPEPELA KAl TOUG METATPEMEL 0 AuTiKOU TUTTOU
MPwTaBANTEG pmog. Méoa amd okAnpr) Souleld kat medapyia, autd ta
ayopla Kal Kopitola evnAikiwvovtal péca amd tnv mpomovnon otnv
TéXVN TOou Pmmog kat oTo maikvidl Tng (wn¢. Mepdtol pe oAuumakd ovelpa
@\odo&ouv va yivouv ol emduevol NPWeC-MpwTtabAntég tng Kivag. H
wOnon yla emayyeApaTiopd Opwe ToU¢ Bapaivel. Ot KAAUTEPOL HaBNTEG
TIPETEL va TIAPOUV KABOPIOTIKEG amopAcel; KaBwg amogottouv. Eival
TIPOTIUOTEPO VA TTIOAEUCOLV YIA TO KOIVO KANO WG EPACITEXVEC 1} Y10 TOUG
{510V KAl TO TTPOCWTTIKO TOUG OPENOC WC EMAYYEAUATIES; MPOKEITaL YIa pia
UETAPOPA YA TIG EMAOYEG HE TIG OTTOIEG TTOAOI VEOL £PXOVTAL AVTIHETWTIOL
ofuepa otn véa Kiva.

In central China, a Master Coach recruits poor rural teenagers and turns
them into Western-style boxing champions. Through hard work and disci-
pline, these boys and girls come of age, trained in the art of boxing and the
game of life. They are filled with Olympic dreams, hoping to become China’s
next sporting heroes. But the pull of professionalism also weighs upon their
shoulders. The top student boxers face dramatic choices as they graduate -
should they fight for the collective good as amateurs or for themselves and
their own personal gain as professionals? It's a metaphor for the choices that
everyone faces now, in the new China.

|

Bpapsia / Awards
1. Special Jury Prize: Best Cinematography (Doc), VC Film Festival, USA, 2012



TPITH / TUESDAY 07.08.2012 20:30

Payback
Jennifer Baichwal
86'/2012
Kavaddg / Canada

To BiBAio tng Margaret Atwood pe TitAo Payback: Debt and the Shad-
ow Side of Wealth givalr n Bdon yia autod To TOINTIKO Kal KABNAWTIKS
VTOKIMAVTEP YUPW ATTO TO «XPEO0G» OTIC SIAQOPEG LOPPEG TOU: KOIVWVIKEG,
TIPOCWTTIKEG, TEPIBANNOVTIKEG, TIVEUMOTIKEG, EYKANMUOTIKEG KAl (QUOIKA,
OIKOVOUIKEG. H oknvoBétig Jennifer Baichwal ocuvdudlel autég Tig
OXEOEIG XPEWOTN/MOTWTH HE EVIUTIWOIOKO TPOTIO, UEPIKEG POPEC Kal
ALPVISIOOTIKO: N HAKpOoxPovia Bevtéta dUo olkoyevelwv otnv AABavia,
n metpehaioknAida tng BP evavtia otn I, n KAKOUETOXEIPION AypPOTWV
og KaANEpyeleg viopatwy otn GAwpPIVTA Kal Ol TTPOIOTAMEVO( TOUG, O
OUAOKIOMEVOG peyloTavag Twv MME, Conrad Black, evavtia oto SikaoTtikd
ovotnua Twv HIMA. Mg ekmANKTIKR oknvoBeoia kat o§uSepkr) oxoAaoud
amd Toug Slavooupevoug Raj Patel, Louise Arbour kat tnv iSia Tnv At-
wood, To VIOKIPavTEP Payback gival évag eupuEoTATog CUANOYIOUOG TTOU
aM\dlel ta Sedopéva yopw amd to Bépa.

Margaret Atwood’s visionary work Payback: Debt and the Shadow Side of
Wealth is the basis for this riveting and poetic documentary on “debt” in
its various forms—societal, personal, environmental, spiritual, criminal,
and of course, economic. Filmmaker Jennifer Baichwal strikingly inter-
weaves these (sometimes surprising) debtor/creditor relationships: two
families in a years-long Albanian blood feud; the BP oil spill vs the Earth;
mistreated Florida tomato farm workers and their bosses; imprisoned
media mogul Conrad Black and the U.S. justice system. With stunning
cinematography and insightful commentary from renowned thinkers
Raj Patel, Louise Arbour and Atwood herself, Payback is a brilliant, game-
changing rumination on the subject.

BpaBeia / Awards
1. Nominated for Grand Jury Prize: World Cinema - Documentary, Sundance Film Festival, Utah, USA, 2012

L _
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Dad Made Dirty Movies
Jordan Todorov

57'/2011

Boulyapia / Bulgaria

‘Eva a@lépwpa OTO ONUAVTIKOTEPO OKNVOBETN EPWTIKWV TAVIOV TWV
HMA, tov A.C. Stephen. Exovtag Siag@uyel amd TV KOUHOUVIOTIKY TOTE
Boulyapia, o Stephen €yive yvwotdg 0to XOAyouvt Tng SEKAETIOG TOU
'60 OKNVOBETWVTAC 0BWEC TTOPVOYPAPIKEC Tawvie. Madli pe To otevd
Tou @ilo, Ed Wood, éywve o matépag Tou ‘xapunAol TPouToAOYIoHOU
EPWTIKOU KIVNUATOYPAPOU KAl TNG €PWTIKAG Yuxaywyiag mpwv tnv
@\eAeuBepomoinon TnG mopvoypapiag. Eva apepikavikod Ovelpo yivetal
TTPAYMOTIKOTNTA KAl oKnvoBeTeital amod To 610 To XOAyouvTt.

A tribute to the greatest erotic filmmaker in the US: A.C. Stephen. Having fled
from communistic Bulgaria, Stephen shot to stardom in the Hollywood of the
60's with innocent soft porn films. Together with his close friend Ed Wood,
he became the father of sexploitation cinema - erotic entertainment before
the liberalization of pornography. An American dream come true, directed
by Hollywood itself.

Me tnv mapoucia tng mapaywyou Martichka Bozhilova kai tov SiguBuvti
pwrtoypagiac Georgi Bogdanov / In the presence of the producer Martichka
Bozhilova and of the director of photography Georgi Bogdanov

1

BpaBeia / Awards

1.The Young Jury Award for Best Documentary Film, Sofia International Film Festival, Bulgaria, 2012

2. Best Television Documentary, Bulgarian Film Academy Awards, Bulgaria, 2012

3. Nominated for Silver Eye Award: Best Mid-length Documentary Film, International Documentary Film Festival, Jihlava,
Czech Republic, 2011 J
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900 Days

Jessica Gorter

58'/2011

OMavdia / The Netherlands

To 900 Days ivan éva viokipavtép yia tnv MNMoAopkia Tou AévivyKpavt Katd
70 B’ Maykdopio MoAepo. H tavia mapouctddel ia CUYKIVNTIKY €KOVA TOU
aywva opIopEVWY EMIWVTWY, TWV OTIOIWV Ol TIPOCWTTIKES UVIUES PaivovTal
va BpiokovTat ummd TN oKId Tou NPWIKOU HUBOU TTou KAANEPYOUV ot apyég. O
HUB0¢ autdg amotehei pia oduvnpry avTiBeon Pe TNV TPOUAKTIKY OArBgLd TTOU
TOUG ATTAYOPEVAV VA PEPOLV OTO PWG OAA AUTA Ta XPOVIa.

900 Days is a documentary about the Blockade of Leningrad during World
War Il. The film presents an emotional picture of the struggle of some sur-
vivors, whose personal memories tend to be overshadowed by the heroic
myth held up by the authorities. That myth is in painful contrast with the
horrific truth they were forbidden to mention all these years.

BpaBeia / Awards —‘
1. Best Dutch Documentary Award, International Documentary Film Festival Amsterdam (IDFA), The Netherlands, 2011
2. Special Mention for Grand Prix, Visions du Reel, Nyon, Switzerland, 2012
3. Special Jury Prize for Long Documentary, ArtDoc Festival, Moscow, Russia, 2011
3.Interreligious Jury Prize, Visions Du Reel, Nyon, Switzerland, 2012

L‘l. Special Mention of the Magic Hour Award, Planete + Doc Film Festival, Warsaw, Poland, 2012 J
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Paparazzi
Piotr Bernas
33'/2011
MNoAwvia / Poland

XPNOIHOTIOIWVTAG OTUMOTIKEG TEXVIKEG OTIWG TNV TEXVIKN Tou time-lapse,
TO VTOKIMAVTEP AUTO KATAYPAPEL TN VEUPWAEN KaBNnueptvr UMapén evog
MoAwvou ewtoypdgou mamapdtol. Kuvnyntd Kal 6TOpaTa mou Jacouv
Toix\eq yepiCouv tnv 006vn, cuvodeudpeva pe nxoug and 1{olpeg amd
TOlYAapa, AAoTIXA AUTOKIVATWY TToU TPICouV Kat EEPPEVA KAIK IO KAUEPEG.
Ol pépeg oto Spopo ival peyaleg: mapakolouBwvtag adldkpita Kat
TIEPIHEVOVTAG EKEIVN TN Hovadikr gukalpia. «MepIKEG Popég KAEBwW TNV
18wTIkA (wnj Twv avBpwmwv. To kovd dpwg T xpetdletar» Tt Ba €kaveg
€AV dkouyeg 6Tt 0 oKNVoBETNG Popav MoAdvoki KpUPBETAL O€ KATIOI0 COAE
Kat Ba pmopoloeC va KepSIOelC MIod EKATOUUUPIO UE Wia Povo BoAn
€IKGVA TOU TIPOCWTTOU TOU;

Using stylistic techniques such as time-lapse filming, this documentary charts
the nerve-racking daily existence of a Polish paparazzi photographer. Chases,
swearing matches, and gum chewing mouths fill the screen, accompanied
by a soundtrack of drags on cigarettes, squeals of car tires, and the frenzied
clicking of cameras. The days on the street are long; snooping and prowling,
waiting for that one special shot.”l sometimes steal people’s privacy. But the
public needs it What would you do if you heard that the convicted director
Roman Polanski was holed up in a chalet somewhere, and you could earn
half a million euro with just a single blurry image of his face?

Bpaeia/ Awards —‘
1. Special Mention, International Documentary Film Festival Zagreb, Croatia, 2012
2. Golden Frog for Lukasz Zal and Piotr Bernas in Short Documentary Films Competition, ‘Plus Camerimage’ International
Film Festival of the Art of Cinematography, Bydgoszcz, Poland, 2011
3. Nominated for Silver Eye Award: Best Short Documentary Film, International Documentary Film Festival, Jihlava, Czech
Republic, 2011
4. Nominated for Jan Machulski’s Award for Best Directing, ‘Quest Europe’ International Festival of Author’s Movies, Zielona
Gora, Poland 2011
5.Best Short Documentary Film, International Music & Film Festival, Riga, Latvia, 2011
6. Best European Film Award, Krakow Film Festival, Cracow, Poland, 2011

L7. Nominated for Best European Film Award, Short Film Category, Krakow Film Festival, Cracow, Poland, 2011 J



TETAPTH / WEDNESDAY 08.08.2012 19:00

Ballroom Dancer

Andreas Koefoed, Christian Bonke
85'/2011

Aavia / Denmark

O Slavik, mpwnv maykdopiog mMPpwtabAnTig oTo Xopd AdTly, EMXEIPEL pia
TENeUTAia Katl UOTATN TIPOOTIABEIA va EAVAEUPAVIOTEL 0T OKNV HE TNV
kata §éka xpovia vedTepr Tou Avva, Tn VED TOU CUVEPYATIOA Kal CUVTPO®O.
EvtouTolg, TO OWHa TOU TTIOU YEPVAEL TOU TIPOKAAED HEYdAo TTOVO Kal N
otdon Tou B€tel Tn oxéon Tou pe TNV Avva oe Kivduvo. Oa pmopéoel n
Avva va avTeneCéNDel 0TnV KUKAOBUUIKY KAl amaitnTiky ¢Uon Tou £paoTh
MG Oa €MNPEACEL N TIPOOWTTIKY) TOUG OXEON TNG EMOYYEAUOTIKY Toug H
Tawia akohouBei To (elyog avd Tov KOoPo Katd To Tagidt Toug oe Siebveig
StaywviopoUg xopou, mpoReg kat dwudrtia Eevodoyeiwv. MNépa amod t xprion
Slahoywy, Ta yeyovota e€lotopouvtal péca amd tnv €viovn mapatipnon
NG YAWOOOG TOU OWHATOG Tou {euyaplol. AUTO OKIQYPAPEL TO TPAYIKO Kal
OUYKIVNTIKO TTOPTPETO VOGS AVTPA TOU Omoiou To TAbog yia emtuyia Sev
yvwpiel opia. Mapd tig dmoleg Seutepeg okEWELG, o Slavik TormoBetei T oxéon
TOU, TNV KAPIEPA TOU KAl YEVIKA TA TTAVTA OTA OPLA TOUG.

Slavik, once the world champion in Latin American dancing, is making a
last and final comeback attempt with Anna, his new and 10 years young-
er partner and girlfriend. However, his aging body is causing him severe
pain and his temper puts his relationship with Anna at stake. Can Anna
deal with her lover’s temperamental and demanding nature? And will
love get in the way? The film follows the duo all over the world as they
travel to international dance competitions, rehearsals and hotel rooms.
More than through dialogue, this story is told through sharp observation
of the couple’s body language. This makes for a moving and tragic por-
trait of a man whose hunger for success knows no boundaries. Against his
better judgment, he is placing his relationship, his carrier and everything
he knows on the line.

-

Bpapsia/ Awards —‘
1. Special Jury Mention: Best New Documentary Filmmaker, Tribeca Film Festival, 2012
2.Nominated for Best Documentary Feature, Tribeca Film Festival, USA, 2012
3. Nominated for Best Feature Length Documentary Award, International Documentary Film Festival Amsterdam (IDFA),
The Netherlands, 2011
L4. Top 10 Audience Award, International Documentary Film Festival of Amsterdam (IDFA), The Netherlands, 2011 J



20:30

Call me Kuchu

Malika Zouhali-Worrall, Katherine Fairfax Wright
87'/2012

HIMA / USA

Ztnv Ouykavta, €vag véog VOUOG amellel pe Tipwpia €1g BAvatov v
opog@uloihia. O David Kato, o mpwtog mou SAwoe avolKTd OTL ival
OMOPUAOPIAOG, Kal Ol CUVTPOPOL-OKTIBIOTEG TOU TTONEPOUV EVAVTIA OTO
Xpovo o€ pia mpoomnddeia va avatpéPpouv v vopobeaia, paxopevol
evavtia otn Biain katadiwén toug otnv kabnuepviy Toug {wn). Kaveig
opw¢ Sev eival €tolog yia ™ otuyvry Sohogovia tou David, n omoia
KAovilel To Kivnud Toug GToV TTUPKVa TOU Kal OOKAPEL TO TTayKOoUio. Me
Aaveu mponyouuevou TipdoBacn ota yeyovota, n tawia aneikovilel To
TeheuTaio £tog {wng evog Bappaléou, ELOTPOPOU Kal AKAGVNTOU Avtpa
TOU OTT0IOU N COPIa KAl TA KATOPOWHATA avayVWwPIoTNKAV HOVO HETA TO
Bdvato Tou.

In Uganda, a new bill threatens to make homosexuality punishable by death.
David Kato - Uganda's first openly gay man - and his fellow activists work
against the clock to defeat the legislation while combating vicious persecu-
tion in their daily lives. But no one is prepared for the brutal murder of David
which shakes their movement to its core and sends shockwaves around the
world. With unprecedented access, the film depicts the last year in the life of
a courageous, quick-witted and steadfast man whose wisdom and achieve-
ments were not fully recognized until after his death.

ernBEiu / Awards
1. Teddy Award: Best Documentary Film, Berlin International Film Festival, Ger-
many, 2012
2. Best International Feature Award, Hot Docs, Canadian International Documen-

tary Festival (Hot Docs), Canada, 2012
3. Audience Award: Best Documentary, Torino GLBT Film Festival, Italy, 2012 (a

Xe ouvepyagia /
In collaboration

4. Cinema Fairbindet Prize, Berlin Film Festival, Germany, 2012
5. Honorable Mention, Siegessaule Readers Choice Award, Berlin Film Festival,

ccept

LGB CYPRUS

Germany, 2012
L _
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The Tsunami and the Cherry Blossoms
Lucy Walker

39'/2011

lanwvia / Japan

Emlwvteg oTIG MEPIOKEG TNG lamwviag mou MARynKav TEPIOCOTEPO ATTO
oroleadnmote AAEG amd To TEAEUTAIO TOOLVAUL EavapicKouV To KoUPAylo
va avayevvnBouv kat va §avaytioouv T {wrj Toug KabBwg apxilet kat aAL n
emoxn avOnong Twv kepaotwv. H tawia ivat éva eKMANKTIKO onTiko moinpa
yla TV €pruepn @uon tng (wng Kai T Suvapn tng iaong Tou ayamnuévou
@uToU NG lanmwviag. H oknvoB£tig Lucy Walker (Waste Land), iou mpotdBnke
S00 Popéq yia 1o Bpafeio Ookap, EVOWHATWVEL VA EKTTANKTIKO anmdoTaoua
¢ véag TG Souleldg, Sivovtag oTo Koo Tnv eukalpia va et amd povo
TOU TNV TPAYMOTIKY SUvapn TNG @UONG Kat TNV aAnbivry eukapyia g
avBpwmnotnTac.

Survivors in the areas hardest hit by Japan’s recent tsunami find the cour-
age to revive and rebuild as cherry blossom season begin. The film is a
stunning visual poem about the ephemeral nature of life and the healing
power of Japan’s most beloved flower. Two times Oscar nominated direc-
tor Lucy Walker (Waste Land) incorporates some astounding footage for
her new work, allowing audiences a chance to see for themselves the true
power of nature, and the true resilience of humanity.

-

Bpapsia/ Awards —‘
1. Academy Award Nomination for Best Documentary Short, Oscars, USA, 2012

2. Short Film Jury Award: Non-Fiction, Sundance Film Festival, Utah , USA, 2012

3.Women in Film: National Geographic All Roads Award, Sundance Film Festival, USA, 2012

4. Polly Krakora Award, Environmental Film Festival, Washington D.C,, USA, 2012

L _



DOCS TALK CYPRUS

3ta maiola Tou «7ou Alebvoug OeoTiBAN
NToKipavTép Agpecol»  SlopyavwveTal
TO EpyaoThpLyla emayyeApatieg DocsTalk.
DOCS H dpaotnpidétnta auth ameuBivetal og
enmayye\laTieg oknvoOETeG / Tapaywyoug
TA L K Kal YEVIKA 0€ 6ooug evdlagépovtal va
HAaBouv TIEPIOOOTEPA YIa TIG TTOANATAEG
CYPRUS TITUXEG SNUIOUPYIAG TAVIWY VTOKIHAVTED,
OMWwG N aeriynon  Kat  cuyypaen
oevapiov, mapaywyn Kal avamtuén, Véeg
/\-/ TEXVIKEG KIVnpaToypd@long Kat Stavoun
o€ S1ebvn peoTIBAN.
To epyaotipt Slopyavivetal amd v
Brave New Culture og cuvepyaoia pe 1o Media Desk KUmpou, To Padiogwvikod
18pupa Kompou (PIK) kat toug Eupwmaikoug OpyaviopoUg ol omoiol
€161kevovTal OTO TopEQ Tou vTokipavtép SOURCES 2 kat EAVE.
To DocsTalk otnpiletat and tnv Evwon Zknvobetwv Kivnuatoypdgou kat
TnAeopaong Kumpou kat amd 1o Cyprus Community Media Centre (CCMCQ).
To DocsTalk givat avolyté yia o koo kat 8a Adfel xwpa oto Zevodoxeio
Curium Palace otn Agpecd.
Ta epyaotripta Ba die€ayovtat otnv AyyAIKN.

In the framework of the 7th edition of the Lemesos International
Documentary Festival, a documentary professional event is organized en-
titled DocsTalk. The initiative is directed to professional directors / producers
and to anyone who is interested in learning more about the various aspects
of creating a documentary film, such as storytelling and script writing, pro-
ducing and developing, filming techniques and festival distribution.

The event is organized by Brave New Culture in collaboration with Media
Desk Cyprus, CyBC (Cyprus Broadcasting Corporation) and the European
Organizations specializing in documentary SOURCES 2 and EAVE.

DocsTalk is supported by the Cyprus Community Media Centre (CCMC) and
the Directors Guild of Cyprus.

DocsTalk is open for all (unless otherwise stated) and it will take place at
Curium Palace Hotel in Lemesos.

English will be the working language of the workshop.

EUROPE LOVES CINEMA



[MAPAZKEYH / FRIDAY 03.08.2012 11:00-13:00

Master Class:

Documenting a Conflict with 5 Broken Cameras

To viokipavtép 5 Broken Cameras, éva a&loBalpacTto €pyo KIVNHATOYPAPIKOU Kal
TONTIKOU akTIBIopoU, gival pia Babid MPoowrTIKY HapTUPIa TNG EPNVIKAG aVTioTAonG
Tou Bil'in, evdg xwptol tng Autikiig ‘OXOng mou ameeital amd TV gykatdotacn
10paNAIVWV £MoKwV. Muplopévo oxedov €§ OAOKAipOU amod Tov TTOAAIOTIVIO aypoTn
Emad Burnat, To OmTIKOOKOUOTIKO UAIKO 8OONKe apyoTtepa oTov 1Iopanhivd oknvoBEéTn
Guy Davidi yla va To Hovtdpel kat va a@nynBei Tnv 10Topia, Tou Kataypdagnke og 700
Kaogtec. 310 Master Class, o oknvoB¢tng Guy Davidi Ba piArioet yia T Snpoupyikn
Sladikaoia mou epdppooE yia TNV LAomoinon TN Tawiag, n omoia amotelel loxupn
TIPOCWTTIKA HAPTUPIC TOL aywva EVOG Xwplol vavTia oTn Bia Kal TNV Katarmieon.

An extraordinary work of both cinematic and political activism, 5 Broken Cameras is a
deeply personal, first-hand account of non-violent resistance in Bil'in, a West Bank vil-
lage threatened by encroaching Israeli settlements. Shot almost entirely by Palestinian
farmer Emad Burnat, the footage was later given to Israeli co-director Guy Davidi to edit
and to create a story out of the 700 tapes of Emad’s footage. In the Master Class, director
Guy Davidi will talk about the creative process behind the film- a film which makes for
an intensely powerful personal document about one village’s struggle against violence
and oppression.

Xwpog / Venue: ZevoSoxeio Curium Palace / Curium Palace Hotel
AvoixTo yia 6houg / Open for all

16:00 - 18:00

Workshop:

New Forms of Documentary and Interactive Storytelling

Tou epyaotnpiou nyeitat o Caspar Sonnen, GUVTOVIOTHG TWV GUYXPOVWV TIONUMECWV
ToU Alebvoug DeotiBAN Ntokipavtép tou Amsterdam (IDFA) kat €mPEANTAG Tou
IDFA Doclab, evog Sl1aywvIoTIKOU TIPOYPAUUATOC YIo VEEG MOPPESG VTOKIPAVTED Kol
S1adpacTIKAG agrynons. AQou TTIApOUCIACEL GUVOTTTIKA TIG HOP®EG Tou SladpaoTikol
Kal Tou S1adIKTUAKOU VTOKIUAVTEP, Ba KAVEL pa avadpopr} 0Tov TPOTIO [E TOV OTToio N
PYNQLOKr EMAVACTACH €XEl EMMMPEACEL TO VIOKIMAVTEP KATA TA TENEUTAIO TIEVTE XPOVIA
Kot Ba avapepOei ota SladpaoTikd €idn ou €xouv TpokUPEeL amd TG I6pUoEWE Tou IDFA
Doclab 1o 2007.

The workshop will be led by Caspar Sonnen, who is the new media coordinator for the
International Documentary Film Festival Amsterdam (IDFA) and curator of the festival’s
IDFA DocLab, a competition program for new forms of documentary and interactive sto-
rytelling. He will present a general overview of interactive and web-based documentary
media art today. In addition he will look back on how the digital revolution has changed
documentary in the last five years and which interactive genres have been emerging
since he started IDFA DocLab in 2007.

Xwpog /Venue: Zevodoxeio Curium Palace / Curium Palace Hotel ‘ ‘ a
AvoixTo yia 6houg / Open for all -

©IDOCLAB




>ABBATO / SATURDAY 04.08.2012 10:00 - 15:00

EAVE
Hpepida / Seminar

O1 &d1koi Tou VToKIavTép Sylvia Stevens kat Alvaro Vega, Tou Opyaviopo0 EAVE (Euro-
pean Audiovisual Entrepreneurs), 6a mapoucidoouv uebodoug olyxpovng mapaywyng
KaBWwg Kal oTpatnyikég mpowdbnong TaVIWV VIOKIUAvTEéP orjuepa. Emmpoobeta, Ba
avagpepBouv oTn onpacia Tng ekmaidevong kat Ba KaBodNyHooLV TOUG CUMHETEXOVTEG
WG TIPOG TOUG OMOTEAECHATIKOTEPOUG KOl OIKOVOUIKOTEPOUG TPOTIOUG avVATTTUENG Kal
TPOWONONE TWV TAVIWY TOUG OTNV EYXWPLA Kal TN Stebvry ayopd.

Documentary expert Sylvia Stevens and cinema promotion expert Alvaro Vega from
EAVE Organization (European Audiovisual Entrepreneurs) will give a presentation focus-
ing on what it takes to produce a creative documentary films today as well as on modern
production methods and marketing techniques. In addition, they will talk about the im-
portance of training and they will provide a guideline designed to assist the participants
to position their films with a primary focus on the most cost-effective ways to develop
and market their projects on a local and international level.

Xwpog / Venue: ZevoSoxeio Curium Palace / Curium Palace Hotel eave
AvoixTo yia 6houg / Open for all

>ABBATO / SATURDAY 04.08.2012 16:00 - 19:00

SOURCES 2 Doc Checks:

Documentary Scriptwriting

H ouuBoulog Tou SOURCES 2, Ulla Simonen, Ba avagepBei oe Bépata ouyypanig
OEVAPIOU YO TAUVIEG VTOKIMAVTEP K ETTEITA, KOTA TN SIAPKELN CUMBOUAEUTIKWY ATOUIKWY
ouvavtioewv Sidpkelag 20-30 Aemtwv (yla Tig omoieg mpémel va umoPAndei aitnon
OUMHETOXNC), Ba TOPACKEl EMAYYEAUATIKY KPITIKY, IGEEC, EIONYNOEIG KAl TTPOKTIKEG
OUUPBOUAEG yIa TNV QvATTTUEN TWV TIPOTEIVOEVWY VTOKIUAVTED.

SOURCES 2 adviser Ulla Simonen will give a keynote on ‘Scriptwriting for Documenta-
ries, and in individual 20-30-minute consultation sessions (following application proce-
dure) she will provide professional feed-back, ideas, suggestions and practical advice on
developing the proposed documentary film projects in development.

Xwpog /Venue: Zevodoxeio Curium Palace / Curium Palace Hotel
Meta ané aitnon / Following application procedure




>ABBATO / SATURDAY 04.08.2012 16:00-17:00

Mapovociaon / Presentation:

Independent Documentary Filmmaking in the Balkans

H SieuBovtpla tou Balkan Documentary Center kat Slakekplpévn mapaywydg
Martichka Bozhilova Ba mapoucidoel kal Ba dwoel mapadeiypara emTuxnuévwv
TOPAYWYWV aveEAPTNTWY VIOKIMAVTEP aTTO TNV TTEPLOXH TWV Bakaviwv.

The director of the Balkan Documentary Center and acclaimed producer Martichka
Bozhilova will give examples of success stories of independent documentaries
throughout the Balkan region.

Xwpog /Venue: Zevodoxeio Curium Palace / Curium Palace Hotel Docum‘éﬁfmc e
AvoixTé yia dhoug / Open for all CENTE]

>ABBATO / SATURDAY 04.08.2012 17:00 - 18:00

AlaAe€n / Lecture:

A Defence of Documentary by Michael Chanan

Ta oUyxpova @eoTIBAN Kivnpatoypd@ou cuxvd mpoBAEAAouV Talvieg mou KivouvTal
peTadl tng puBomAaciag Kat TNG MPAYUATIKOTNTAG, VW TAPAANNAA 0 oUyXPovog
OKEMTIKIOPOG au@LoBnTEl TNV MAAAIOTEPN AVTIANYN TOU VTOKIUAVTEP WG TTPOIOV
QVTIKEIMEVIKAG aABglag. MATTWG TO VTOKIMAVTEP gival amAd pia akdun popen
puBormiaciag X autr T SIAAEEN 0 akadnuaikdg Kal SnUIoupydE VIOKIMAVTED,
Michael Chanan, umootnpilel Twg n 08dvn mapéxel meploodTEPN SIAKPITIKOTNTA
amn’ 6on emTpENel n amin avtimapddeon pubomiaciag Kat mpaypaTikOTNTAG, Kal
TIWG TO VTOKIHAVTEP GV OQEINEL VA EIVAL AVTIKEIUEVIKO YIA VA SIEKTTEPAIWOEL TO
oKOTIO TOU.

Film festivals nowadays often show films that border on the edge between fic-
tion and reality, and modern scepticism has placed the old idea of documentary
as objective truth in doubt. Does this mean it's just another form of fiction? In this
illustrated lecture, Michael Chanan, who is both a film scholar and a seasoned docu-
mentarist, argues that the screen is a more subtle space of representation than the
simple opposition between fiction and reality allows for, and documentary doesn’t
have to be objective to fulfil its task.

Xwpog /Venue: Zevodoxeio Curium Palace / Curium Palace Hotel MICHAEL CHANAN
AvoiTo yia 6houg / Open for all
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